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HE ORCHESTRA for the CONTINENT. 


Messrs W. 8S. Kirxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


per quarter, 
SPAIN, SWITZERLAND, and GERMANY: 





ITALY, 
8 francs 50 cents. per quarter. 





W. 8. KIRKLAND, 27, RUE pz RICHELIEU, PARIS. 


ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 











N R. Ww. ‘HARRISON begs to : announce that he 

has resumed his Teaching, and continues to give 
LESSONS for the OPERATIC and DRAMATIC STAGE, and 
to provide parties for Concerts and Dramatic Representa- 
tions ; also that, after Christmas, for a limited number of weeks, 
he is free to accept Engagements for Concerts, Oratorios, or 
Theatrical Performances. For terms, &c., all letters to be ad- 
dressed to his < eet Lonach Lodge, Grove End-road, St. 
John's-wood, N.W 


\ ISS ROSE HERSEE will leave London Dec. 

29th to fulfil engagements in the North of England and 
Scotland. St. George's Hall, Bradford, Dec 31st, Jan. 1st, 2nd, 
3rd, 4th, 5th ; Edinburgh, 12th and 19th; Alford, 21st; Louth, 
22nd ; Boston, 28rd. Applications for disengaged dates to be 
addressed to Miss Rose Hersek, 2, Crescent-place, Burton- 


crescent, W.C. 

\ ISS ANNA HILES will SING at Leeds, 
December 24th; Hull, “ Messiah” 25th; Bury, 

“ Messiah ” 26th ; Ossett, 28th ; Edinbur h, 29th ; Dringhouse, 

lst January ; Liverpool, 5th, Tth, and 17t ; Edinburgh, “Judas 

Maceaheus” 9th, and 16th, February. All communications to 

be addressed 5, Meadow-lane, Leeds. 


1 ISS MINA POOLE begs to inform her 
friends and pupils that she has “REMOVED to 102, ST. 
PAUL'S ROAD, Camden-square, N.W. Communications re- 
— Oratorios, Concerts, &c., to be addressed as above. 
M DLLE. LOUISA VAN NOORDEN will 
SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and Oratorio) en route. Letters referring to vacant 


dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough- -street, W. 


M2PLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
tough Address, care of Metzizn & Co., 35, Great Marl- 
atreet, Regent-street, w. 

















Mss BERRY GREENING will Sing | in in the 

Provinces and Scotland during Nov., Dec., and 
January. Letters respecting engagements, os route, for Con- 
certs or Oratorios, to be ad: care of Chappell and 
Co., 50, New Bond-street, London, Ww. 


\ Msn BERGER-LASCELLES requests all 
a respecti ts 
rion Concerta, ‘Lessons, te. 40 bo aiddreasad to ber Tesla: 

= 3, York-street, Portman-square, W. 
M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorce Propvction axp VocaLisaTion, 
according to the Italian Method. 
TEACHER ALSO OF THE 








PIANOFORTE 
Address—21, Harrington-street, Mornington-crescent, N.W. 


N ADAME ROUS be to announce that she 
resumed her professional duties for the coming 
Season an Pianist. All applications for Concerts, Lessons, &c., 


to be 
4 ) Fm x Urrex CHARLOTTE-STREET, Fitzroy-square, 








SYDNEY. SMITH’S 
PIANOFORTE PIECES. 


anenernennmmmeese aeuesr ee 


The Storm at Sea. A Musical Picture..........0000 
Norma. Fantaisie sur l’opéra de Bellini ..... . 
The Austrian Hymn (Haydn). Fantaisie .............- 
Harmonies du Soir, Morceau élégant.. 
Orphée aux Enfers. Grand Fantasia on 
popular Operetta - 
Consolation in Sorrow. Elé gie ‘ 500.9450 sn eeet.th 
Pas de Sabots. Morceau caractéristique.. PET eTeTernTiy 
Sous la Fenétre. Serenade.. ° 
Valse de Fascination... $0 ind's 0.00.00 00 00 00 60000050 00 
NE BID ais. win eve ce on 00 uae salng Cues bb eKac ddesS 
Chant des Oiseaux . ; 0080 660 se 20 
Oberon, Grand Fantasia on Weber’s Opera 2000 ce ve cece 
The Fairy Queen. —* Ge Comoent 2. cccccceccrecce ve 
Féte Hongroise. Mazurk 00.00 65 008000 0008 
Priére des Pélérins. Tableau WME 55 o5i8%3 50000 
Don Giovanni. Fantasia on Mozart’s etinetnen coec cece cece 
Réve Angelique. os ae 600040 
The Spinning Wheel. 
Marche des Tambours. 
Golden Bells. 
Une nuit Etoilée. 





daa 





ccooooooooos cocoo™ 


0 





Spinnlied . . owe 
Morceau militaire. oe :eeeseoe 
Saprice de COMCEFE 2... recess cccceeccce 
Serenade . 065606 06 Senne ceece te 
Pas Redoublé. Morceau brillant Vin sae -anbn gine 
Martha. Grand Fantasia on Flotow’s Opera ones 
Les Huguenots. Grand Fantasia on Meyerbeer’s Opera.. 
La Harpe Rolienne. Morceau de Salon ..... 
Le Jet d’eau. Morceau brillant ......... 
Morning Dewdrops. Ditto.. ee ences 
Fairy Whispers. Nocturne ..........++..00- 
Deuxiéme Tarentelle .. .. 
Gaieté de Ceeur. Grand brilliant Waltz. 
Rippling Waves. Characteristic Piece ... 
Wie Net GRRE, “DIO occ da sccsdocecvcowesscccececs 
Feu de Joie. Morceau de Salon .........cccccccseeese 
Une Perle de Varsovie. Polonaise ..........e0eesee0e% 
L’oiseau de Paradis. Morceau de Salon. 











an 
eee ee ee ee 1 alaamaamemamemeaememiel D ilamtastaetl 
o 


Masaniello. Grand Fantasia on Auber’s 8 Opera spmense 0 
Chanson Russe. Romance .......... 0 
Fandango. Morceau caracté ristique’ ten. vankalse.vqee 0 
Danse Napolitaine. Morceau de Concert . oe 0 one 0 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





M! SS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, St. 
GrorGr’s-nroap, Warwick-square, Belgravia. 
h DLLE. RITA FAVANTL requests all that 
communications for Concerts, Oratorios, Tours, &c., be 


addressed to her residence, 28, ABinepon Viuas, Ken- 
sington, W. 


ERR REICHARDT and Mr. KUHE will 
give their VOCAL and PIANOFORTE RECITALS, 
introducing Classical and Modern Music, as well as some of 
their own compositions, at Torquay, Exeter, Teignmouth, Ply- 
mouth, Taunton, Bath, Cirencester, Cheltenham, Worcester, 
Leamington, Northampton, Richmond, Salisbury, Winchester, 
Weymouth, Bournemouth, Lymington, Southampton, Hastings, 
Tunbridge Wells, Dover, Canterbury, &c., in January next. For 
Terms apply to Mr. John Blagrove, Concert Agent, 32, Langham- 
street, W. 


N R. CUMMINGS’ Tour in the Provinces with 
a Mr. LAND and party has terminated, Fern Villa, 
Forest-hill, London, 8. KE. 














ME DAVID MIRANDA | will sing at 

Louth, January, 2ist ; Alford, 22nd ; and will make his 
re-appearance this Season in Edinburgh, 26th, and February, 
2nd. All letters of engagements to be addressed to his resi- 
dence, 6, , Alfred- “place, Bedtord- “square, W.C, 


R. HENRY HAIGH will Sing. in » Mesaee 

January 22nd and 26th; Greenock, 28th ; Kilmarnock, 

Feb. 1st iy Glasgew, 2nd. Address, 2, Burghley-road, Highgate- 
road, N. W. 


IGNOR MARCHESI, Poet to Her Majesty's 

Theatre, Translator of ‘‘ Medea,” ‘‘ Tannhauser,” 

** Vestule,” ete. French, German, and English Operas trans- 

lated into Italian. Address, Conservatoire, Cologne on the 
Rhine. 


AGANINI REDIVIVUS.—Concert 
and Secretaries of Societies can have ogrammes, 
Opinions of Press, Professional Testimonials, and Musial 
Repertoire GRATIS and post PREF, a8 also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Dublin). In forwarding address, dirrect thus, “ Paganini 
Repivives, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid’ delay. e Era, Musical 
World, 4, Beorting News. News. 


ME% JOHN RHO RHODES” gives ; 
in town on Saturdays: Piauvlo: f: » 
Address, Mr. Joux Ruovgs, Caoxpo 








Speenjators 




































putes 


AND FLOCK GALOP. 
Performed at Mellon's Concerts, 
Performed at Jullien’s Concerts. 
Performed at the Alhambra, 
Performed at the Surrey Theatre. 
Performed Everywhere. 
Price 4s.; sent free for 24 stamps. 


London: 
EWER & CO., 87, Regent-street. 





ETTERER’S Concert Edition of the 
FLICK AND FLOCK GALOP. 

the most effective and brilliant Pianoforte Piece. 
-rice 4s.; sent free for 24 stamps 


ENDELSSOHN’S PIANOFORTE 
Ewer & Co.’s new Complete Edition, 
Four volumes, each 6s, net. 
The most valuable Christmas present to Pianists, 


K 





WORKS. 


M 


London: 
EWER & CO., "87, Regent-street. 


h ENDE LSSOHN’S VOCAL WORKS. 
Ewer and Co.'s wh Cheap Editions 





8. 8. d. 

Elijah .. .. 4 0| Twenty-four Quartets 
DE: tn 6s ee OO (for mixed voices) .. 6 0 
Lauda Sion (* Praise Thirteen Two-part 

Jehovah”) . 20 Songs 8.0 
Walpurgis Night . .. 4 0] Seventy-six Songs (for 
Festgesang (Hymns of a deep voice), in 2 

Praise, for Male vols.,each .. .. 6 0 

Voices). 1 0| Hear my Prayer (So- 
Three Motets “(for Fe- prano, Solo, and 

male voices) 7 20 GUONES.. cc os oe BG 
Antigone = “Male é 

QE ns ts 40 





London: 
EWER & CO.,, #7, Regent-street. 


I OVELY SPRING. By WILLEM 
4 COENEN. Sung with immense applause by Malle. 
Liebhart at Mellon’s Concerts, and always twiee encored. 
The most effective song for a tenor or soprano voice. Sent 
free for 18 stamps, 








New Song. 


London: 
EWER & CO., 87, Regent-street, 





ILLIE PAPE, honoured by commands of 
H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of 8 September, Willie Pape commences 
his Second Tour on the 14th inst, at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 





LADY desires to form some immediate En- 

gagements, in schools or in pgvate families, for Lessons 
on the Pianoforte or Harmonium, or within ten miles of 
London, The very Mapers references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 61, Elizabeth- 
street, Eaton-square, 8.W 


T° THE MUSICAL P ROFESSION and Others. 
To be Let, a Noble Hall in the <= y town of Reading, 
Berks ; 60 feet by 32; well lit by gas; ca seat accommoda- 
tion and platform ; ante- -room, &e, Wit r- sole 
certs, for a period or by the year, apply to Mr. 
Blandford-street, Baker- atzent, Ww. 





t of con- 
AKNELL, 9, 


O PROFESSORS aiid AM ATEURS of “the 
VIOLA and VIOLIN, Just published. Morceau de 
Salon for Viola and Pianoforte by Mr. Charles Severn, many 
years member of the Royal Italian Opera, Covent Garden, etc., 
with an adaptation for the Violin by J. B. Zerbini, consist 
of an andante and polonaise. The work is most brilliantly 
effectively written, and the elevated character of the composi- 
tion cannot fail to procure numerous admirers, and necessarily 





ensure a large circulation, Published by Mesers, Avesyan, 86, 
Newgate street, London. Price 6s. 
OO CREM 10NA. 


Fok SALE, Cremona b “ Nicolai Amati, in fine 
preservation. Address, Mr. Dickson, Stationer, 
142, Sauchichall-street, Glasgow. 


EW SONGS by GIUSEPPE Hat 48 
&. a, 
ITALIA.. oes ee dees 





LA CONTADINELLA .. se eoccrccesoccseee @ O 
LINSALATRICE .,...ccccesececsonseceeseeeevees BO 


To be had at Cramer & Co! "s, 201, Regent-street, Ww. 








R. STOLBERG’ 8 VoICR See -- 

d removing 

adlocuanaitt tne etan bas nainained it } high character for 4 
uarter of a ceniu ‘and the flatter received 
rom Grisi, Persiant, Lablache, and many 0 of the i 





Statesmen, fully establish | its No Vi or 
Public this invaloable b 
tained ne rgb Cong 





To be obtained of all Wholesale and 
United Kingdom. 
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a CATION FOR YOUNG LADIES. - | 66 ue GOLDEN DUSTMAN : - (founded |r HE LONDON BA ROPORTS COMPANY 

4 Institution de Madame Rey A Paris-Anteuil, Rue de la on Mr. Cuances Dicksns’ Mutual Friend). el Limitep (Trade-mark ‘“‘Dussek & Dussek”). Many. 

' my Reference MM. Cramer & Co., 201, | ina Prologue and Three Acts, by HENRY B. FARNIE.  AS8 | factories, 30, = street, Camden-road, and at Casriz-noan 

Regent street; ‘To Lloyd, Kay, 42, Finsbury-cireas, London ;| produced at Sadler's Wells Theatre, June 16th, 1866, with the | Kentish Town ; Orrice in LyMg-STREBT. » 
j t eard, Cornwall; H. Ronget, Esq., Dover ;| utmost success. 


vectoses on application 
I 


DARIS.—Monsieur HENRY RONGET, Pro 


fessor de Chant et d’Kuude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 


Monsieur Konget speaks French and English, has prepared 
upwards of fifty pupils now onthe principal French lyric stages, 
and is thoroughly conversant with Knclish Operatic and Concert 
business, 

References: Messrs. Cramer & (Co, London; MM. EF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co, Rue Roechechouart, Paris 
For particulars, address Row ve Lavan Paovonesr, 11. Mon- 
wieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended "7 the above ge ntlemen. 


i oe COURT CIRCULAR. — - The afin 
fashiouable Journal 


4 te ~ COURT CIRCULAR.—The best Weekly 
Paper ; being con Incted with special attention to Family 
ull the news of the week carefully 


requirements. It contain 


compily d, comments upon eve ry politic al and social event of 
importance, Keviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Socic ties and Public Amuse- 


ments, Foreign Intelligence, Proceedings at the British and 
Foreign Conrts, and everything essential to a Journal adapted 
to the wants of Society 


1 ag te col RT c IRCULAR.—Established in 1856. 
I 1; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.¢ 


ill COURT CIRCULAR—ANNUAL 
SUBSCRIVTION, £1 16. 


rmuk SUNDAY “GAZETTE. 
I Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
TITEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Serviee News; 


SPORTING, 
Legal, Medical, 


15 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


fNuOMAS BEET, BOOKSELLER, 

Regs respectfully to request an inspection of his EXTEN- 
BIVE SPOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a — 
Address, 15, Conperr-eraret, Bonp-sraest, Lonpoy, 
Libraries and small collections of books purchased. 





First Prize, Leipsic Conservatorium, 1966. 
ORTON ©. ALLISON'S New Compositions 
for the Planoforte ;— 
FantOme, Etude romanesque.....,.... 88 Od. 
Marathon, Marche victoricuse .......... 48 Od. 
La Fleur de Lis, Valse joyeuse ........+. 48, Od, 
London: Avornen & Co., 86, Newgate-street, 


ADY HILDRED. ‘Tenor Scena. Composed 
4 expressly for Mr, SIMS REEVES, by M. W. BALFE, 
In G (orginal key); in F (transposed Price 4s 
Yor large melody and captivating treatment there has been 
no song like this since the days ot ‘Come into the Garden, 
Maud.” 


Caamen anv Co. Limited, 201, saan street, W. 


—_— -+--————— 


Who's your - Doctor ? 


REQUIRED ONE 
I TOOK 


MORISON’S PILLS, 


BOLD BY ALL CHEMISTS. 


I HAVE NOT SINCE 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THe QUEEN, | 


‘ Y iv 
JOSEPH GILLOTT 

JYESPECTFULLY directs the attention of the | 
R Commercial Public, and of all who use Steel Pens, to | 
the incomparable excell nee of his productions, which, for 
Qvavirr of Mareniat, Easy Actiox, aud Gasat Duganiuitry 
will epsure universal preference. 

They can be obtained, Retail, of every dealer in the _ 
Wholesale, at the Works, Graham-street, Birmingham ; 
duhn-steeet, New York, and at 37, Gracechureh street, Die’ 


Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Liston, 
Ansford Cottage, Northend, Fulham, London. Managers are 
| cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 





VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 
Price 10s. 





Par. 





S, te NO NIN én. ndnnnonwbiincshdd dy ebes TBéranger. 
| 2. Souvenir re oes me De Lamartine. 
3. Ave Maria 
| 4 Le Premier Jour de mai .. ........eeeeeeeeeeee ee Passerat, 
| 5. Oma belle rebelle osaesce ecccccecose if. 
| 6. Aubade ...... bdeeswiucs . Victor Hugo. 
7. Chant d’automne. 
Si BP OE oh. bs hese tebe cdects ° .+. Alfred de Musset. 
9. Venise.. bbepmdangae tows tech . Alfred de Musset. 
10. Serénade..............<. asians niienneataaa Victor Hugo. 
11. Le vallon dee é . A. De Lamartine. 


12 Le Juif-errant . 
3. Chanson de printems .. 
14. Les Naiades .... oa . 

15. Ni lor ni la grapdetr ' . 
16. L’ame d'un ange (La Rondinella) 
(47. Jésns de Nazareth . ins 
18, Mon habit.. ioe 4 
19. La chant d’ Huryclée os Ponsard. 
20. Le Soir ........ *"A. De Lamartine. 


Cramer & Co. Limited, 201, Regent-strect, W. 


«e+e. Béranger. 

~ Eugine Tourneux. 

i Ponsard. 
.. La Fontaine. 

. Thé odore de — 
‘ Porte. 








w=" AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 


Sones. 
Alla mia Maria, ‘II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
Il primo sorriso. 
Qui sospirando, 
Dugts, 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS. 


ZOLITUDE. Pastoral Romance for Tenor or 
h Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


\ EDJE. An Arab song for same Voices. 
1 Price 4s, illustrated 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘“ Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cranurn & Co. Limited, 201, Regent-street. 


U LYSSES. The Choruses by Cu. GUONOD. 

For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss He.en Favcrt) price 
1s. ; Keader’s copy, large type, 23. 6d. Chorus and orchestral 
parts, Country societies supplied. 


London: Cramer ayxp Co, Limited, 201, Regent street, W. 








The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions ns being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton- * romattegsaalrmabeteesseee ee le ee 
Armagh . EE Te 
Belfast. <apuureu na sdtia ene Eas oer 
Birmingham e0 0s 00 90 90:00 00 dams & Beresf 

| TER aera FN 7” 
Se s0ieeb one ee Wm. Duck. 


oN pai aaacee ccneie, ‘177 Milsom & Sons 
LAS hedaa ct TINIE B.S. Smith. 
heated 3 eS, 





Bury i icedenctease beasts SRE 
Gulnteen” congeveccevocccsccessses & ten 
cpcita ee ee ee . C. Hale & Co. 
DAO 00 00 0000 cv.cc 0000 ceescececece WIR Finlaygon, 
IT ads es ht'sns nn corevibd aa . T. P. Hatton. 
CRON so vic din hwies Sticaiedcs scies . Mr. Harrison. 
BE \atickktnkianke me anenee on w+» Cramer & Co, 
BESS 00 00:06 0060 ss ve:00 ce 00 60 ce 00 ve Ee OL 


re ry Simpson, & 


Ditto e 20 ce ce cee eo 
Edinburgh 02 00 00 00 00 00 00 20 00 00 o8e 

Ditto ° 

Ditto .. 


\ etnion de 

. John Purdie. 

. Paterson & Co, 

. Wood & Co. 
Eastbourne. .. T. W. Maas. 
Glasgow ... acenieeaice . +. J. Muir Wood & Co, 
IE aoe. 00 ok babs bbb hadie-cl . 
BD os c0satvagaces 
APOE 0. v0 i 0c acne 00 00-00 be 00 v0 00 
Huddersheld .. .. 00000 vecicrves coves Oe 
Leamington ..cccccoccceccceccvecece ME. Mander. 
Leeds... seceeesesceecessceeeescecs J. Fred Clarke, 
BONE oe 20:00 00.00:00:00 04: 00:20:00 06 











Ditto wee cececsecescecececees Je Blackshaw & Co, 
Ditto caso saan noo and 
DD. kis bbns 50 40-0600004 40000000 De 


MERCH? 00 n6:00 on os ca cv ve cb veces 
DEED oe 00 00.00 00 90,00 00 v0 00009 00 
DUO oe cececececcceeee James er. 
DittO cc cccececcevcececececeeeee Messrs, Forsyth 

Newcastle ...cecesscesecveeceseeeee Nicholson & 

Plymouth .. 0. cece cece ceesceeeeeeess Mrs, Rowe, 

Reading .. cc cececececeeveceececeeess Miss Binfield, 

Stourbridge ...+... »» H. Simms. 

Sunderland ... C. J. Vincent, 

boo ie wood, South Norwood, and ) “ 

Upper Norw: ore an 
Crystal Palace rw spec gene Berenger & Sons, 


NEW COMPOSITIONS 


+» Hime & Addison. 
.. E. Henry. 
















BY 
WILLIAM CHARLES LEVEY, 
a. d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 


CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
TOES acccccdcdbicessisdsiltihsbivdesbiccdccvebe! 4 


Caauzr & Co. Limited, 201, Regent-street. 








os SYLVAN ECHO. A very pleasing echo 
| soug by Masini. Price 3s. 
‘aamEn & Co, Limited 201, Regent-street. 
pe LINE’S SONG, ‘“‘Who bringeth me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 
Ulustrated, price 3s ust published, 
Caamur & Co, Limited, 201, Regent-street, W. 
FEYRAMP GALOP. 
air, by C. Godfrey, 
4s. Illustrated, 
Cramer & Co, Limited, 201, Regent-street, W. 














On the celebrated American 
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IN A BARROW. 
A lonely mound on which the grass 
With low melodious whisper waves, 
Kiss’d by the wild sea-winds which pass 
With moanings sad this place of graves. 


A lonely mound, where Britons sleep 
With knees bent to their quiet chins 
Which wag not, but grim silence keep 
In grateful rest, after the dins 


Of fight when flint-tipp’d arrows flew, 
And on the breeze there came the cry 
Of those old painted ones who knew 
But how to live and how to die. 


Men whose rough hands knew nought of gloves 
And who were innocent of soap— 

Whose thoughts were of their foes and loves 
And not “supremacy of Pope ;” 


Or “state of trade,” or “ price of gold,” 

“ Bank failures,” or “the needle gun,” 

Or ‘‘ railway shares, Pref'rence and Old’””— 
Who went to rest at set of sun; 


And calmly slept ’neath rustling leaves, 
Their cave quite safe without a lock, 
Disturb’d not by a fear of thieves 

Or, still worse, dread of postman’s knock— 


Suggestive of Jong bills for dress 

Of wife, new boots, a jupe piquée, 

Or hair—her chignon being less 

Than hers who lived two trees away— 


And music for the girls who play 

“The Elfin Waltz” and solos scream, 
Or clothes for boys at school away, 

And who of nought but marbles dream. 


Ah, no! their wives—how strange it reads !— 
Knew nought of modes; some beaver skins 
Their dress, their ornaments some beads 

Of amber, and a few bone pins. 


Their daughters too were clad the same ; 
Girls who of Abt had never heard, 

And of Gounod knew not the name, 

And yet they sang like night’s own bird. 


Their boys ne’er went to boarding schools, 
To learn of Curtius and his gulf, 

And ’stead of mast’ring Murray’s rules 
They hotly chased the yelping wolf. 


A lonely mound, where Britons slept 
Long ere the Romans made yon way, 
And over which sweet maidens wept, 
Ne’er thinking “ What the world would say?” 


And spite of all our pride of birth, 

I think the Britons “had us there,” 

For when we rest ‘neath mounds of earth 
Freed from our garment of black care, 


Though we have tombs ’neath which to sleep 
With record of our virtues; ah! 
Our girls in public dare not weep, 
Nous avons changé tout cela. 
James Bowker. 








PROVINCIAL. 





Blondin is performing on the high rope at 
Dublin, and commanding awe and admiration. 





Mr. Frederick Archer has been opening a new 
organ at Sheffield, built by Wadsworth, of Man- 
chester, containing three manuals and an inde- 
pendent pedal. The selection of music was good 
and varied, and a numerous gathering were highly 
delighted with both instrument and player. 





On Christmas day the fine choir of St. Mary 
Magdalene Catholic Church, Brighton, (under 
the direction of the organist, Chevalier H. 
Deval, Mus. Doc.,) executed Haydn’s glorious 
mass, No. Sixteen, in a most finished and effective 
manner, The various solos were rendered with 


considerable taste. 


On Monday evening last week Master’ Willie 
Pape gave a performance of pianoforte music in 
the Public Hall, Reigate, when a large audi- 
ence assembled to listen to a most interesting 
selection of music, including Liszt’s Grand Para- 
phrase de Concert “ Jerusalem,’ Dussek’s Grand 
Sonata, in B flat, three beautiful pieces by Hiindel, 
Mendelssohn, and Heller, Bach’s Prelude and 
Fugue, Thalberg’s Introduction and Prayer from 
Mosé in Egitto, a very pretty piece of his own 
composition, Wallace’s arrangement of the Cra- 
covienne, and Thalberg’s Fantasia on Irish 
Melodies. The performance elicited the greatest 
applause from a fashionable and discriminating 
company, comprising the chief families of the 
neighbourhood. 





A miscellaneous concert was given in the Co- 
operative Hall, Delph, Manchester, on Tuesday 
the 18th of December, which was attended by a 
very numerous and fashionable andience. The 
principal vocalists were: Miss Shaw of the Hud- 
dersfield Concerts, Mr. David Lambert of Durham 
Cathedral, and Mr. G. C.Warburton, a gentleman 
amateur of Manchester. Mr. D. Lambert was en- 
cored in each of his four songs, “ The Village 
Blacksmith’ (Weiss)—*‘ My Bonnie Bark,’’(Snaitb) 
—“The Holy Friar’’—and “I’m not Myself at 
all,’ (Lover). Mr. Warburton sang also four songs 
in a very good style, obtaining a well merited 
encore for his singing of ‘* Married to a Mermaid.” 
Miss Shaw's singing of the “ Captive Greek Girl” 
was admirable. The concert was highly successful 
in every respect. 


’ At Rawtenstall, on Monday evening last, 
Hiindel’s ‘“ Messiah” was performed in Hasling- 
den-road Chapel by the Rawtenstall Choir, and 
was in every respect a great success. Miss 
Walker sang the soprano songs with her usual 
well-known ability; but in “I know that my 
Redeemer liveth” she completely astonished the 
audience by her masterly rendering of that beau- 
tiful air. Miss Newbound sustained the contralto 
part and displayed her usual good taste, and the 
style she gave “He was despised” was certainly 
beyond all praise. Mr. Inkersall sustained his 
songs well, and Mr. Lambert sang ‘‘ Why do the 
Nations” and “The Trumpet shall sound” 
(encored), The chorus was enthusiastically re- 
ceived, and reflected great credit on themselves 
and also on their conductor, Mr. P. H. Whitehead, 
for they seemed to be in good training. Dr. 
Sparks, of Leeds, presided at the organ. 





The Bath Quartett Society gave their first con- 
cert for the season on Friday the 21st, the 
Assembly Rooms being filled with the élite of 
Bath Society. The performers were Mr. Henry 
Blagrove, Mr. Brooke, 1st and 2nd violin; Mr. B. 
Taylor, and Mr. Owen, Ist and 2nd tenor; Mr 
Waite, violoncello; M. Emile Jaques, pianoforte. 
Beethoven’s Quartett No. 3, Mendelssohn’s grand 
trio No. 2, C minor, and Mozart’s No. 2, Quintett 
in G minor were the pieces played.——On Christ- 
mas Eve there was a grand selection of sacred 
music at the Pump Room in the afternoon. In 
the evening the “ Messiah” was given in the 
Grand Ball Room at the Assembly Rooms—to an 
overflowing audience. The principal performers 
were Mdme. Lemmens-Sherrington, soprano ; 
Mdme. Patey-Whytock, contralto; Mr. Leigh 
Wilson, tenor; Mr. W. H. Weiss, bass. Mr. 
Bianchi Taylor was the cénductor; leader, Mr: 
Carrodus; harmonium, Mr. Cooke; trumpet, Mr. 
Harper; and a large body of chorus singers, with 
band, completed the musical arrangements. The 
whole of the arrangements were admirably con- 
ducted, and reflect great credit upon Mr. King, 
the spirited entrepreneur, and Mr. Oliver the 
lessee of the rooms.——At the Theatre, on Boxing 
night “Ruy Blas” was performed by the chief 
members of the regular company, followed by 
Burnand’s burlesque of “ Sappho:’’ admirably got 
up as a Christmas piece, and performed by Mr. 
Felix Rogers, Miss Jenny Willmore and a full 
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On Wednesday evening, the 19th inst., Miss 
Gedrych gave her annual benefit concert at the 
Stuart Hall Assembly Rooms, Cardiff, on which 
eceasion she was assisted by—vocalists: Miss 
Watts, Miss Edmonds (pupil of Mr. Sims Reeves), 
Miss Francis, end Mr. M. H. Davies; instru- 
mentalists: Signor Paggi (flautist), and Mr. W. 
F. Frost (harpist). The concert was in every way 
a success, the respective performers well meriting 
the applause with which their efforts were greeted. 
Miss Watts created quite a furore in her rendering 
of Abt’s Cuckoo Song, and was vociferously re- 
demanded. The gem of the evening, however, 
was the singing of a Welsh song, “ Llwyn On” 
(harp accompaniment), as an encore to the air 
“Du Sommeil,” from Meyerbeer’s opera “ L’ Afri- 
caine,” which, though given with but little em- 
bellishment, fairly won the house. Miss Edmonds, 
a young lady who has been very successful at the 
Monday Populars and elsewhere, contributed 
much to the success of the evening by singing 
two ballads in a very tasteful manner. Miss 
Francis (the winner of the £50 vocal scholarship 
at the last Chester Eistedfodd) and Mr. M. H. 
Davies respectively received their due share of 
the plaudits of the audience. 





The annual performance of the “ Messiah,” as tho 
Christmas concert of Mr. Chas. Hallé’s series, 
took place at the Free Trade Hall, Manchester, 
on Thursday, December 20th. The room was 
densely crowded. The execution of this favourite 
oratorio reflects the highest credit both on band, 
chorus, and principals. Mr. Sims Reeves (origi- 
nally advertised) was unable to be present in 
consequence of severe indisposition. His music 
was sung by Mr. Wilbye Cooper, who aequitted 
himeelf well. Madame Sherrington, the principal 
treble, is quite at home in Hiindel’s music. Mr. 
Santley was the bass soloist, and in him the grand 
airs found an able interpreter. In the contralto 
songs Miss Palmer displayed a large amount of 
feeling, but she has hardly power enough for so 
large aroom. The choralists—perfectly acquainted 
with their share in the sacred work—sang with 
unity and precision. The utmost praise is due to 
the band for their accompaniments. Mr. Hallé 
conducted with his usual energy. Mr. Henry 
Walker was at the organ.——The pantomimes at 
the three theatres are of more than usual excel- 
lence, but will be more easy to describe in detail 
when a few more representations shall have given 
them smoothness. 








CONCERTS. 





On Friday night the Sacred Harmonic Society 
gave their first Christmas performance of the 
“* Messiah,” with Mdmes. Lemmens-Sherrington 
and Sainton-Dolby, Messrs. Hohler, Weiss, and 
L. Thomas, as solo singers. Mr. Hohler fully de- 
monstrated his inequality to the tenor music of 
this oratorio: his achievement was the reverse of 
satisfactory. The rest went well, the hall being 
crowded. 

A very successful soirée musicale was given by the 
students of the Academy of Music on Saturday last. 
The program, which in length resembled Fal- 
coner’s lately deceased and never sufficiently to be 
regretted, ‘‘ Oonagh,” included thirty-seven pieces. 
Miss Dové Dolby sang Donizetti's ‘' Alfin son tua” 
with so much sweetness and finish as to merit a 
recall. The singing of Mdlles, Pratt, Abbot and Crelino 
must have been very gratifying to Dr. Wylde, as it 
gave evidence, not only of natural gifts, but also of 
conscientious teaching and careful study; Miss 
Pratt's choice of “ But who may abide,” and Miss 
Creline’s selection of Ch. Gounod’s pathetic ‘‘ Ave 
Maria,”—both of which pieces were rendered with 
grace and feeling,—being somewhat noteworthy 
features in a program too full of the florid. One 
would very naturally think that the sense of 
the students would keep them from attacking 
“Casta Diva,” a piece in which an experienced 
singer might reasonably fear to fail, not so much 





metropolitan company. 





perhaps by reason of her incapacity as on account 
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of its association with the name of the great | “Little Miss Mufit.” The last is altogether in the introduced into Bagdad. The Baba and his gon 


singer who made it her own. Perhaps it is un- 
necessary to say that the attempt to which we 
allude was remarkable only as a wretched failure, 
although it was encored. It is however but just to 
the surprised lady to say that she kindly and wisely 
refrained from attempting to repeat her astounding 
performance. The instrumental portion of the pro- 
gram was exceedingly creditable to the students who 
took part in it. 

The young ladies of Mrs. Henry Smyth’s estab- 
lishment at South Penge Park acquitted themselves 
The 
program was too long for detailed specification, but 
we may single out as worthy of mention the singing 
of Miss Annie Roberts, who gave ‘* Scenes that are 
brightest” like a true artist, and of Miss Kate 
Thring, who has a good yoice guided by consider- 
uble taste. Miss Dowse was fortunate in ‘* Why ask 
me to sing?” In a part song by Mr. Francesco 
Berger, ‘* When evening twilight falls,” the young 
ladies assisted by Mr. Donald King and a venerable 
bass, did good service. The instrumental gem of 
the evening was the pianoforte solo * Impromptu de 
Concert,”’ (Wallace) executed by Miss J. Bennicke 
with such brilliancy of touch, purity of style and 
feeling that a tumultuous recall followed. The 
concert afforded lively satisfaction to a goodly 
audience of parents and guardians. 


with considerable credit on Friday evening. 





ENTERTAINMENTS. 





Not to be behind the age in providing Christmas 
fare for the million, Professor Pepper and his 
colleagues of the Polytechnic have hit on a new 
attraction. Mr. George Buckland is in Regent- 
street as of yore, and his new entertainment, 
“ Whittington and his Cat,” will be found deficient 
in no particular as compared to the successes of 
past seasons. The ghost illusion isagain a feature 
with this comic lecture; in addition to which 
Dickens's “ Christmas Carol” is pressed into the 
service of the Polytechnic, and the phantom of 
Srrooge is wade to deliver his excellent moral. 
Mr. Damer Cape has arranged this story with 
capital effect: he reads the narrative and the 


juvenile way: the Spider King must be seen to be 





figures illustrate the description, Scrooge himself 
entering largely into the business in ghostly 
fashion. Mr. Jester, the ventriloquist, has brought 


forward a new version of his vocal imitations, | 
\farrago at Astley’s. 


called “ Heads and Tales, or Table Rapping Extra- 
ordinary.” Then there is a curious mechanical 
invention patented by Professor Pepper and a 
colleague, and consisting of an automatic per- 
formance, 4 la Leotard: a mechanical figure on a 
trapeze goes through wonderful gymnastics. For 
the rest of the bill of fare, the Eidoscope and the 
Guillotined Head, we cannot do better than refer 
our readers to the Polytechnic itself, premising 
that the juveniles, both large and small, will find 
there a really capital entertainment. 

A mammoth circus has been moved into the 
Agricultural Hall, and opened on Christmas Eve. 
When we state that some £27,000 has been laid 
out on this establishment, which belongs to M. 
Sanger, our readers will guess at the extent and 
excellence of the design. Equestrianism, gym- 
nastics, costumes, magnificence of spectacle, and 
variety of performance have all been arranged on 
the largest scale; and the circus is at once the 
marvel and the admiration of Islington. 

The Crystal Palace is an evergreen resort for 
jaded Londoners, whose daily intimacy with fog and 
cold and mist, renders the contrast of an arrival 
at Sydenham all the more pleasant. Inside the 
large storehouse, a forest of cheerful trees blooms 
through midwinter; and the adornment of flags 
and drapery and glittering baubles and shining 
knick-knacks added to all this greenery makes an 
ensemble which is really a jolly sight for December. 
There is no lack of Christmas cheer at th» Palace. 
The toy bazaar is a joy for ever in itself; and we 
have wonderful contortionists with no backbones, 
performing dogs who wear crinoline, a sensation 
drama which utterly defies criticism, and Mr. 
Nelson Lee's good old-fashioned pantomime of 








|characterizes the old house. “ Number Nip” is 
|none other than the celebrated gnome king Rii- 
|bezahl (the true English of which would be 


believed, so weird and vicious and terrific is he; 
and the relief of a large portion of the audience is 
only attained when the brave Prince Peerless cuts 
his web of life with his good broadsword. How 
dreadful is this monster, and how charming Miss 
Mufit is a matter known to Mr. Randall, Miss 
Lizzie Marshall and the audience. The comic 
business is full of bustle and vigour—plenty of 
turnips and policemen, and lots of rows; and the 
scenery and music are both capital, especial men- 
tion being called for on behalf of the transforma- 
tion scene. 

The Floral Hall, Covent Garden, has been 
turned into a capacious skating hall, which will 
afford lovers of the diversion every facility for 
the enjoyment of a good time on the ice, with- 
out the contingent disadvantage either of raw 
cold or sudden immersion. The skate is a roller, 
running on a smooth surface resembling ice. 
Several members of the Skating Club pronounce 
the arrangements highly satisfactory, and the 
skate perfect. Spiers and Pond have been im- 
pressed into the service of visitors, and altogether 
the speculation promises to bring in a rich harvest 
to the promoters, so creditable is the accommo- 
dation afforded to skaters and lookers on. 





THE THEATRES. 





Boxing Night arrived not less gaily this year 
than according to its usual custom: in fact the 
half festive character of Wednesday and the idle- 
ness which it brought fo a large portion of the 
working population contributed to fill the 
theatres most readily. The masses of London 
devoted the afternoon to walking about, with 
frequent resortings to refreshment of stimulating 
character; thus by evening they were in good 
cue for the enjoyment of their theatrical 
pleasures. In what wise these were given to 
the world we can only shortly describe: our 
daily contemporaries have exhausted the subject 
with that elaboration which consorts with their 
large space. We mustlimit ourselves to glancing 
at the salient features of each. 

There have been but two pantomimes proper 
put on at the larger theatres, not counting the 
These are the entertain- 
ment at Drury Lane and Covent Garden. At the 
rest, burlesque, extravaganza and the more regular 
drama, have variously served the purpose of Christ- 
masfare. At Drury Lane a spectacle was on Wed- 
nesday brought out with that magnificence which 


“Turnip Number,” if so curious an etymon bore 
literal translating) known in German fairy-lore. 
Mr. E. L. Blanchard has adapted the best known 
version, which is exceedingly well rendered, Rii- 
bezahl is a wicked compound of elf, fairy, brownie, 
gnome, and pantomimic monster, who lives in the 
Riesengebirge and works evil on the children of 
men. The pantomime at Drury Lane tells how 
he loved the Princess of Silesia, and where -it 
departs from the original story, it does so with a 
view to theatrical effect. A scene of the Drachen- 
fels is conspicuous for its beauty, introducing that 
ballet business with broad leaves which has been 
done with great effect before this in the same 
theatre. Number Nip himself is done gracefully 
by Master Percy Roselle; Mr. Tom Mathews is 
again a favourite pantomimist, and Miss Lydia 
Thompson a charming peasant maid. In the 
transformation scene Mr. Beverley has equalled if 
not surpassed any previous effort: it is dazzling 
with brilliancy and bewildering in its elaborate- 
ness. The harlequinade is of the ordinary type. 
A very funny scene with a multitude of elves in 
the opening is artistically wrought by means of 
the introduction of some hundred juveniles. 

* Ali Baba” at Covent Garden is an Ali Baba 


are cleverly acted by those great pantomimists, 
the Messrs. Payne. The Forty Thieves are 
sumptuously arrayed, and in their cave may be 
beheld in all their glory; for a funny idea has 
invested this cave with all the comforts of a West 
end club; and while sundry Oriental diversions 
are indulged in, such amusements as billiards, 
newspapers,,and the like Occidental resources are 
not tabooed. The transformation scene is a most 
striking picture of admirable design, and another 
great effect is observable in the harlequinade— 
being a good representation of the Oxford and 
Cambridge Boat race. 

The Haymarket has been busy with novelty, 
In the morning a performance of a troupe of little 
artists, consisting of 27 actors and actresses of 
the smallest proportions, gave unlimited satisfac- 
tion. In the evening Mr. Sothern re-appeared, 
and two new plays were produced—a comedietta 
by Dr. Westland Marston, and Mr. Tom Taylor's 
“« Lesson for Life.” A notice of these two we must 
defer till another and more sober week : at present 
it is requisite to chronicle the success of “ Little. 
top’s Christmas Party” and the burlesque of 
“ Sylvius,” by the juveniles. To those who want 
a pure laugh we can recommend the entertaining 
society of the Littletops—especially charming 
Miss Louisa Littletop; while in Sylvius the clever 
Dame Fatty, and the graceful Pearl and Sylvius 
will bespeak everybody's admiration. The morn- 
ing performances are a capital institution for 
juveniles. 

Mr. Fechter’s “ Rouge et Noir ” isa rehabilitated 
version of ‘ Trente Ans, ou la Vie d'un Joueur,” by 
MM. Victor Ducange and Dinaux. The version 
which is best known in England is from the pen 
of Mr. H. M. Milner, and was first performed at 
the old Coburg Theatre under the title of “ The 
Hut of the Red Mountain, or Thirty Years of a 
Gambler's Life.’ From that adaptation however, 
some departure has been made by Mr. Henry Leslie, 
for the hero Maurice is an infatuated victim, 
guiltless of evil designs, and claiming, if not our 
sympathy, our pity. The moral is the same trite 
one, pointing to the miseries attendant on a 
passion for play. But ‘‘ Rouge et Noir’’ is not 
skilfully handled, and leaves a sense of weariness 
on the mind. Portions of Mr. Fechter’s own 
impersonation were grandly wrought, espe- 
cially the scene where he appears old, haggard, 
and desperate; while Mr. J. C. Cowper acted 
cleverly the part of Eric Gautier. The rest was 
heavy; the female impersonations tiresome ; and 
the moral needless. Gambling is not so prevalent 
a vice as that we should undergo for its sake the 
penance of platitude ; and as the moral of the piece 
is obsolete so the incidents belong to a past age. 
But the play is admirably mounted, and the 
effect of a conflagration at tlie close well worked. 

The Olympic re-opened under the lesseeship of 
Mr. Benjamin Webster and the management of 
Mr. Horace Wigan, with a revival of Mr. Bouci- 
cault’s early comedy of “ London Assurance,” a 
stock piece for actors of comedy for more than 
twenty years. Mr. Charles Mathews performed 
his old part of Dazzle with wonderful verve. Lady 
Gay Spanker, a character which recalls Mrs. 
Nisbett, found a charming representative in Mrs. 
Charles Mathews. Sir Harcourt Courtly was given 
to Mr. Horace Wigan, Charles Courtly to Mr. H. 
Neville, Mark Meddle to Mr. G. Vincent, Maz 
Harkeway to Mr, Addison, Dolly Spanker to Mr. 
Dominick Murray, Grace Harkaway to Miss M. 
Palmer, and Pert to Miss E. Farren. The after- 
piece is the burlesque of ‘‘ Faust and Marguerite.” 
The cast is sufficient to warrant the temporary 
success of the first piece. , 

After the performance of “A Sister's Penance” 
at the Adelphi, in which Miss Kate Terry appeared 
as bright and graceful as ever, the curtain rose to 
a burlesque on the “ Lady of the Lake,” which the 
Daily Telegraph kindly accredits to Mr. F. C. 
Burnand, As the piece is a great deal better than 
anything Mr. Burnand has done for the last two 











without the cobbler, and with a police inspector, 


years, perhaps Mr. Halliday will not see the force 
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of the Telegraph's compliment. ‘ Mountain Dhu” 
is a lively enough extravaganza, supported by Mr. 
Toole’s endless exuberance, and relying on his 
excellent fooling. It is filled up with broadsword 
combats, athletic games, burlesqued Gaelic, and 
comedy of the kind which most delights a Christ- 
mas audience. The joke of perpetual snuff- 
taking and sneezing is a fertile source of enjoy- 
ment to the gallery; and by means of similar 
buffoonery, and the indefatigable exertions of the 
prominent members of the Adelphi company (Mrs. 
Mellon, Mr. Paul Bedford and the rest) the piece, 
though it cannot be said to be rich in wit or 
marked by literary merit, goes merrily in the 
unexacting Christmas time. 

Anent the Princess’s it is our pleasing duty to 
chronicle the success of Mr. George Honey’s Miggs 
—the acid, angular, sniffing Miggs of our childhood 
—the Miggs of Dickens and not of the soubrette 
repertoire. Mrs. John Wood has retired to the 
more suitable field of burlesque, and in the 
“Invisible Prince” finds her congenial walk. But 
the “ Invisible Prince” is to our mind a slow and 
uninteresting extravaganza, whose fun is obsolete 
and whose appropriateness gone by. It is mag- 
nificently mounted, and it possesses Mr. George 
Honey and Miss Augusta Thompson as well as the 
lady for whose behoof it has been revived ; but we 
cannot regard it as possessing more than tempo- 
rary interest, and that only on the score of its tradi- 
tional and bygone merits. 

The Strand burlesque is from the pen of Mr. 
Burnand, and is entitled ‘‘ Guy Fawkes.” That 
ingenious body of inventors, the London Stereo- 
scopic Company Limited, have a scientific play- 
thing, consisting of a blank sheet of paper, which 
when you immerse it in water, comes out as a 
developed photograph. Of some such nature is 
the Strand burlesque: a blank and inane produc- 
tion from the hands of Mr. Burnand becomes a 
lively picture handled by the company of that 
theatre. We presume that burlesque-writing will 
arrive at such a pitch as that it will ultimately 
suffice to hand Miss Swanborough, Mr. James and 
their colleagues so many blank sheets of paper, 
leaving it to those clever artists to turn them 
into their respective parts as best suits their 


liking. Mr. Burnand has done something like 
this at present, and lo! a riotous and 
not unsuccessful extrayaganza. Mr. James is 


the melo-dramatic Guy, Mr. Turner the Scottish 
King, Miss Ada Swanborough the gallant and 
personable Lord Monteagle, and Mr. Thorne the 
traitor Treskham. There is tumbling and break- 
downs; there is pulling King James out of bed 
and rolling over the floor with him; there are lots 
of absurdities of this thought, and that is the 





ley of burlesque and pantomime to Sadler's- 
Wells on the subject of one of the inexhaustible 
Countess D’Aulnoy’s fairy tales, which is here 
called the Golden Cask.” There are two scenes in 
the pantomime capable of good effect, but these 
are not well managed: the rest of the scenery is 
common-place. 

It was a happy idea of the management at 
Astley’s to hit upon the suggestive and unused 
nursery tale of “ Hush-a-by-Baby,” worked up 
with the “Frog who would a-wooing go,” for 
their Christmas pantomime; and had the writer 
of the opening, Mr. Millward, only been equal to 
the occasion, with such a subject—such scenery, 
dresses, and company—a very much better spec- 
tacle would have been produced than the result 
has sbown. Mr. Millward's burlesque-tap is of 
the very mildest vintage; but that would have 
been of little moment had he possessed 
the still more valuable knack of fun-in-action,— 
which is the very essence of all humorous stage 
pieces. In this, however, he is signally deficient, 
and in place of bustling incident, and grotesque 
movement arising, one would heve thought, 
naturally out of the subject, Mr. Millward has 
furnished his actors with a quantity of insipid 
talk with no pantomimic action whatever. How 


scene of Frogland! 


liberality of the management. 





burlesque. Wit or point of course there is none ; 
but it is so far satisfactory to know that the 
Strand company can act a play without the 
author’s assistance, and that in course of time so 
far emulate Mendelssohn as to arrive at successful 
burlesques without words. 

One of those truly humorous travesties for 
which Mr. H. J. Byron has long been famous was 
brought out at the Prince of Wales’s on Wednes- 
day, entitled ‘‘ Pandora’s Bor.” The classic 
ground has been much overworked, but as Mr. 
Byron’s pen has rarely taken this genre of subject 
in hand, his manipulation is more fresh aud un- 
wearying than that of his rival workers. ‘“ Pan- 
dora’s Box” is full of good points: Prometheus by 
Miss M. Hodson, Venus by Miss Lydia Maitland, 
Minerva by Miss Lydia Foote, and the ox-eyed 
one by that capital burlesque artist Mr. J. Clarke, 
doing good service in the classic cause. The 
dialogue is sparkling, and the parodies clever. Of 
the scenery we may mention the last tableau as 
very effective. 

Neither the Holborn nor the St. James's 
Theatre has furnished a special Christmas pro- 
gram: the burlesque of Dulcamara at the lat- 
ter being postponed till Saturday. The New 
Royalty likewise maintains an unaltered bill, re- 
lying on ‘‘ Meg's Diversion,” and the burlesque on 





Jerrold’s play. Mr. O’Neil has furnished a med- 





much, but how little is done with the capital 
It was a positive relief when 
Messrs. Atkins and Milano gave us a little 
basket-horse nonsense in the Tournament scene. 
Apart from the “invention and writing” of the 


opening, we have nothing but praise for this 
pantomime. 
Stalactite Grotto with the fountains, 
Golden Palm Paradise of the transformation, 


The two gorgeous scenes of the 
and the 


ensured alone a success amply merited by the 
We must award 
the palm of artistic merit to Miss Caroline Parkes, 
whose cleverness and vivacity went far to redeem 
a tedious piece of business altogether. No other 
person has any part to speak of at all. The 
comic business is first-rate, and deserves to be sat 
out by everybody. At the end of the opening on 
boxing night, Mr. Nation the manager, Mr. Hicks 
the scenic artist, and Mr. Liston, acting-manager, 
were called for. A number of morning perform- 
ances are announced, which will doubtless attract 
“our young friends” of the West-end over the 
water. 





FRANCE. 





Parts, Dec. 26. 

IT commence by professing a deep-rooted and in- 
effable disgust for Christmas dinners and Christmas 
festivities : and it is a curious fact to mention that 
the symptoms of this particular sensation always 
attack me on the 26th December of each year and 
continue with violence for at least a week. I have 
a contempt for the patés de fois gras of Strasbourg, 
I hate the dindes truffés of Perigord, I eschew 
“ponche,” and abhor everything that approaches 
solid or liquid food. I raise my voice with the 
strength given me by a just and pure cause to protest 
against the insinuating but Borgian mistress of 
the house, who insists on your taking ‘“‘encore un 
petit morceau,” and fills your plate with most in- 
digestible food. I cannot believe in the presence of 
children at a dinner party, and prefer the English 
system of having them down to dessert and then 
starting them off to bed. Last night my dress 
costume—that which I bought on the occasion of 
my wedding with my Arabella—was completely 
spoiled by a young “brat” who would be helped 
before his turn, and who sent the entire contents of 
a gravy-boat right over m2. I don't object to the 
gravy in itself; in fact I rather like it: but as a 
bath, thank you! I had to be rubbed down, and 
benzine was suggested as a consolation; but benzine 
is not to my taste: you always have a second- 
hand flavour about you for ever after, and never 
have the good opinion of yourself that a new and 
uncontaminated coat inspires, Ah! If my father 


could only read this, and followed the suggestions 
of what poets here would call his ‘ paternal 
entrails ’— ! 


Let us quit the subject, for you, an Editorial 
England, expect every man to do his duty: mino 
to-day will be short but dyspeptic. 

‘ LElisir d’ Amore" was given on Thursday last 
at the Italiens with complete success, The first 
performance of the opera took place on the 17th 
January, 1832, the executants being Mdme. Persiani, 
MM. Tamburini, Rubini, and Lablache. In 1839 it 
served as a debit for Mario, and rendered the same 
service to Ronconi (1845—Duleamara), Calzolari 
and Mdlle. Duprez, 1851. The distribution of the 
parts on the present occasion was arranged as 
follows: Adina, Malle. Patti, Nemorino, M. 
Nicolini, Belcore, M. Agnesi, and Dulcamara. M. 
Zucchini. The performance was one of the best of 
the season, Mdlle. Patti was charming in her 
alternately coquettish and affectionate ways as 
Adina and carried her public with her all the time. 
Nicolini consented to sing Nemorino. Agnesi, was 
a dashing seargeant Belcore with a good voice, exact 
vocalise, attention to his mise en scdne, and the only 
one—not excepting Tamburini—who has ever done 
the musket exercise correctly. (I have a right to 
mention the fact, having been an officer in the 
Horse Marines myself). Zucchini is as good a 
Duleamara as one could wish, and when people will 
be just, and understand that it is not necessary to 
be a Daniel Lambert to be comic, and that a man's 
dramatic humour bears no proportion to the size of 
his waist, they will admit that if he has not the 
voice, he has as much talent as feu Lablache. Let 
the old opera-goers cry ‘‘ Haro” on me if they like; 
let the bodies of my ancestors tremble in thoir 
tombs if decomposition will allow them, but there is 
my opinion, and I maintain it. 

The other eveuts of the week worth noticing are; 
the nomination of M. Monrose of the Francais to 
the post of Professor at the Conservatoire, vice M. 
Samson, resigned. The papers cite a mot of M, 
Auber’s on the new professor's visite de vigueur. 
“Ah! my dear Sir, you haye come to congratulate 
me on your nomination!’”’ Pretty, if not, true. 
The performance of ‘* La Petite Presse” at the Dé- 
lassements Comiques has been stopped, because, on 
the second night, all the passages expunged by the 
Censure were spoken by the actors, and the said 
Censure, considering this proceeding as verging on 
the impertinent, ordered the piece to be withdrawn, 
M. Emilien Pacini, one of the judges, has done his 
best to set things to right, and it is to be expected 
that, thanks to him, the theatre will not be closed at 
this important and money-making moment of the 
year. 

The Société des ‘oncerts du Conservatoire re- 
sumed operations on the 18th; the program com- 
prising the symphony in B flat by Beethoven, 
another in G by Haydn (29th), an adagio and 
scherzo from the symphonie cantata by Mendelssohn, 
Gounod’s superb ‘By Babylon's, Waters,” and a 
chorus from ‘ Oberon.” “Oh! what a falling off 
was there!’ A chef d'orchestre who does not know 
the tempi, and is held in but little esteem by his 
subjects (a fact which causes most awful cacophony) 
—a collection of venerable singers without voices, 
respectable on account of their age, and representing 
a gcodly museum of musical antiquities, but utterly 
useless for the purpose which causes them to bo 
assembled there! Let us avoid the subject, and 
remember that it is the ‘* merry” Christmas time. 
Nothing more save ‘‘ Le Diable Boiteuc” at the 
Chatelet, a Devil with much less intelligence and 
wit than his namesake. The piece serves as a 
cadre for some good scenery and many legs, and 
that is about all. At the Opera Mdlle. Bloch has 
had a chance of proving for the thousandth time 
the truth of the old saying ‘‘ Nul n'est * Prophéte’ 
dans son propre pays.” With regard to “ Don 
Carlos,” one day M. Morére sings out and is eharm- 
ing, the next he has a sore throat, and is not worth 
a solderer’s objurgations. 





GERMANY. 


Halle, December 18th. 
This fortunate town is the birthplace of immortal 
Hiindel, the man whose works, impressed with tho. 





mark of rare power, will last as models of inspiration 
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The great project of building a — 
music hall, exclusively dedicated to the performances 
of his works, having been abandoned for want of | 
money, a very modest monument was with difficulty 
erected in the middle of the principal market-place 
of Halle, bearing a bronze statue of mediocre merit. 
On one side of the pedestal are written the following 
words :—" Exnicuter voN sSkINEN VEREHREN IN 
DevurscuLaNpd UND ENGLAND.” Two great nations, 
after having made so great a noise about Hiindel, 
have joined together to bring out this puny result! 
In fact, only a few pounds came over from England ; 
the Queen sent £50 and the Prince Consort £25. 
In Germany altogether there was collected about 
400 thalers, and the greatest part of the expense was 
supported by the inhabitants of Halle, each piously 
bringing his mite towards the sacred undertaking. 
In 1857 Jenny Lind sang the ‘* Messiah” in the said 
town, devoting the receipts of the concert to the 
Hiindel monument. In the same year, the sculptor, 
H. Heidel, from Berlin, made the model of the 
statue, Herr Gledenbeck was the caster, Herr Syvel, 
from Berlin, the syseleur. and Master Miiller the 
mason. On the 14th July, 1859, the statue was dis- 
covered, and * Sumson”’ given in the market church, 
under the leadership of Doctor Robert Franz. Upon 
the desk, on which the statue of Hiindel leans, lies 
the score of the ‘ Messiah.” Heidel refused any 
payment for his work, his expenses excepted, asking 
only as compensation that the statue might be 
cleaned every month, so to retain a good colour, 
This very modest desire of the artist having fallen 
into oblivion, the pigeons and sparrows have coloured 
the head and coat of bronzed Hiindel in their own 
peculiar way. : 


and science. 


The market people, who were furious at the 
beginning, because the monument in question inter- 
fered with their usual arrangements, are now recon- 
ciled to it and utilise the steps round it to sell their 
cabbages, carrots, polatoes, &e. This famous type 
of the femmes de la Halle of Halle could not under- 
stand why the English people should send money 
for the monument of Hiindel; and asabout here a 
pork-butcher called Hiindschel is very celebrated for 
hiis capital sausages, they asked ingenuously if 
Hiindel got the monument for having improved the 
manufacture of sausages in England! 

Musical pitch does not stand very high in Halle, 
in consequence of the indifference of the rich. 
The town is poor and does literally nothing for 
music, However, there is a very fine orchestra, a 
Stadtmusikdirector, and a Doctor der Musik at the 
University. The first of these gentlemen, Herr Sohn, 
is an industrious musician, who derives a hundred 
thalers a year salary from the town, and makes his 
living out of teaching and letting-out the orchestra, 
which is engaged at his own cost. As there are two 
concert societies and a theatre, Herr Sohn organises 
a new orchestra every winter, and lets it out on hire. 
The second gentleman, Robert Franz, is one of the 
great living German composers. His Lieder are 
celebrated in Germany and America; and he is 
JSanatico for ancient music in general and for Bach 
in particular. He has already arranged and pub- 
lished ten cantatas, six duetts, four collections of 
airs for soprano, tenor, contralto, and bass by Bach, 
and is going to publish at Hiirtel’s a newly-arranged 





on the 14th instant, and must confess that I was 
agreeably surprised by the capital execution of the 
orchestra under Herr Sohn. The first part of the 
concert was filled by the charming symphony in 
B flat major of Niels W. Gade, one of the best of our 
modern instrumental composers, and an artist not 
sufficiently known in England. His music, without 
possessing great proportions, is rich in fine thoughts, 
scored in a masterly manner. In the second part of 
the program we had the well-known overture of the 
“ Genofeva” by R. Schumann ; one of his fantastic, 
bombastic, noisy productions, stunning the head 
instead of moving the heart. The nocturne and 
scherzo out of the ‘“* Sommernachtstraum” of Men- 
delssohn, were separately delivered in delicious style 
by the orchestra. 

To-morrow I shall go over to Leipsic, as I hear 
that at the next Gewandhaus concert they are going 
to give the “ Frithjof Sage” of Max Bruch. If you 
remember the great effect it produced last year, you 
may imagine how happily it is likely to be done by 
the first-rate orchestra of the Gewandhaus and the 
capital male chorus of the students of Leipsic. 





HOLLAND, 





Amsrenpam, Dec. 24th. 

We have Christmas before us, but the people of 
this country do not care much for it. They do not 
celebrate it as their German and English neighbours. 
They have no German trees, no turkeys, no plum- 
pudding, no twelfth-cakes, not even misletoe. A 
musical and dramatical correspondent in England 
has a difficult task during Christmas time. If he 
be conscientious, he must try to keep his public a la 
hauteur of the different movements (in the various 
places of amusement) of unlucky Pantaloon and 
wicked Clown, of clever Harlequin and gentle Colum- 
bine; he must describe the shops and the animated 
aspect of the streets. With us he has nothing of 
the sort to do. He cannot go to the Pantomime for 
the simple reason that there is not one. With us 
Christmas is purely religious. The shops are closed, 
the concert-halis are closed, the theatres are closed ; 
everything is shut up. There is nothing to be seen 
in the streets except people hurrying tochapel. The 
German residents have their trees and that is all. 
I think it is quite superfluous to tell your readers 
that we do not like Christmas as a holiday. Except 
those people who go to church thrice a day and those 
who are able to leave the town “tout le monde 
sennuie.” Itisa curious fact that Holland, enclosed 
as itis between two countries where Christmas is 
kept in so conspicuous and popular a manner, has 
not adopted either form of celebrating it. 

There is little or no news of importance to be 
chronicled this time. I went to the German 
theatre on Monday evening to witness the last 
appearance of Frau Gossmann. The German 
theatre styled ‘Grand Theatre” (it is about the 
sizo of your own Princess’s) was crammed to the 
roof, and a great many persons eager to be present 
at the ‘' Unwiderruflich letzte Gastvorstellung” had 
to be sent away grumbling and disappointed. Fancy 
in the box where I had achieved a seat and in 
which there will be room for about fourteen people, 
twenty (say twenty) unfortunate spectators were 





Passione by the same composer. I have also seen a 
very fine edition of a Magnificat by Durante, and a 
Stabat Mater by Astorga, also arranged by Franz. 
The principal occupation of Dr. Franz is teaching 
and lecturing in music at the University. I have 
had the chance of making his acquaintance, and 
found in him a highly interesting philosopher 
and musician, of simple manners, Unfortunately, 
through the explosion of an engine at a railway 
station many years ago his hearing became deranged. 

The two concert societies of Halle are directed by 
Sohn and Franz alternately, and both gentlemen are 
enpital leaders. One of the two societies is a sub- 
scription concert society, open to the public at large, 
and the other is a private association, called die 
Derggesellschaft, which is no other than a freemason's 
society. The first-named coucerts are given in the 
fine and large room of the Communal School; the 
others are given in the room of the lodge. I was 
present at the second concert of the Berggeselischaft 


squeezed together in the most pitiless manner. 
However, as soon as the charming little actress ap- 
peared everybody forgot the misery he was in only 
to look at her wonderful acting and to listen to her 
melodious voice. The two pieces in which she 
acted, viz., “Erzichungs-Resultite oder Guter und 
schlechter Ton,” by C. Blum and “ Siehet ihr Herz 
entdeckt,’ by M. von Kinigswinter will hardly be 
known to the British public, and I do not see why 
they should. They have no intrinsic value and only 
possess a special attraction when a first-rate artist 
acts inthe principal character. So I will not trouble 
your readers with a weak analysis of their contents 
and limit my deseription by stating that Frau Goss- 
mann acted in both of them to perfection and that 
we were all of us in a continuous roar of laughter. 
When the curtain dropped there seemed to be no 
end of frantic applause and enthusiastic cheers. 
The actress was literally overwhelmed with bouquets 
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the third time, M. van Hier, jun. (son of the pro- 
prietor of the theatre) advanced on the stage ‘and 
read a Dutch poem in which he thanked the gracefy} 
actress in the name of the audience for the refresh. 
ing hours of recreation she had bestowed on the 
public of Amsterdam by her splendid and unequalled 
acting. Frau Gossmann was evidently affected by 
so great an admiration. Trying to hold in her arms 
all the tokens of esteem she had received. she spoke 
a few cordial words to the audience, thanking them 
for all the kindnesses and friendship she had ex. 
perienced during her stay in this city, and expressing 
the hope that she would be able to visit Amsterdam 
annually for many years to come. 

Frau Gossmann as an actress stands quite un- 
paralleled on the list of German artists. A German 
gentleman who sat next to me during the perform. 
ance, and who was a frantic admirer of the lady, said 
to me, ‘ You see, sir, we have in Germany many 
actresses who make us weep, but few who make us 
laugh; it is only natural that we should appreciate 
Frau Gossmann’s talent more than any other: it is 
so very scarce.” 


, 
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MR. HENRY PHILLIPS. 





To the Editor of The Orchestra. 


Dear Sir,—‘‘ The light of other days has faded” 
from poor Henry Phillips !— 

The best interpreter of Hiindel, and one of the 
most popular vocalists of his time, is now languish- 
ing in indigence and misery; the old favorite of 
the public is “wasting in despair;” no longer 
the praised and applauded, and sunk into ob- 
seurity, “we never mention him, his name is never 
heard,” but surely we have not forgotten “ that 
once familiar word.” Recollections of his past 
celebrity rush back upon our memories, and when 
we associate his present situation with his former 
position, we cannot but feel a yearning to allevi- 
ate his wants. 

The English professors may be torn by jealou- 
sies, by party feeling, and by factions. But 
whatever may be their shortcomings they cannot 
be accused of lack of charitable feeling towards 
their more unfortunate brethren. And if you 
will but call their attention to this subject in one 
of your very able articles, I doubt not it will have 
the effect of awakening their sympathies towards 
one, who, in his old age, ought to be beyond the 
bitterness of want. 

Committees have been formed in London and 
Birmingham for the purpose of receiving subscrip- 
tions for Mr. Phillips, but a notice in the 
Orchestra is most calculated to give his situation 
general publicity. 

I have already sent my mite to the Birmingham 
Committee but I shall feel obliged if you will put 
down my name for £3 in addition.—Yours truly, 

JouN BARNETT, 
Cheltenham, Dec, 24, 1866. 
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TRICKS OF THE TRADE. 








To the Editor of The Orchestra. 


Sir.—With reference to the mischief done to 
English music by the royalty system, I beg to ob- 
serve that it is not English music alone that suffers 
by the Royalty system. I had an order the other 
day to get a copy of an Italian song by a popular 
Italian composer, for which I was asked half price. 
I naturally said, ‘‘ What am I to get by it, seeing 
that everybody gets music at half price?” ‘‘ Oh,” 
said the publisher, ‘‘ you can charge your customer 
two-thirds.” My reply was, ‘I shall not take it, 
as the party for whom I get it is a musicseller in 
the suburbs, and of course he will expect a profit as 
well as myself.” 

I reported my futile efforts; my customer did the 
same; and, as I fully expected, the person wanting 
the piece refused to pay the price. Whether the 
song was obtained directly from the publisher, by 








and crowns of laurel. When she was recalled for 


the party wanting it at half price, I cannot say; but 
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if it was, is not such a trick disreputable ? 

man in trade has a right to a fair living profit. 
I may add that I was employed by another trade 

customer to get a volume of songs from a book- 


Every 


seller. It was a five shilling book, and without 
knowing who I was, the shopman told me the price 
would be four and two pence, as they took two pence 
in the shilling off to the public. I said, ‘I am a 
musicseller; what do you charge me?” ‘Three 
and ten pence,”’ was the reply. So you see, sir, my 
own and my customer’s profit would be fourpence 
between us! Verily, this is a fat living profit for 
two persons to divide! 

But, sir, we poor intermediate wretches, who take 
the trouble to collect for other folks, have no royal- 
ties of our own to compete with the greedy pub- 
lishers, who want to monopolise all the profit to 
themselves; and who care little for, or perhaps are 
entirely ignorant of the wise man’s saw :—‘ There 
is that scattereth and yet increaseth, and there are 
who withhold more than is meet, and it tendeth to 
poverty.” If they fully find themselves in the lat- 
ter category some fine day, we need not be much 
astonished. ‘‘ Live and let live,” is an old English 
maxim, now quite out of fashion. It is now, 
“ Every man look to himself.” 

There is also another point to which one might 
allude ; namely, that of offering to the public equal 
advantages with the trade, and thereby killing the 
goose for the sake of the golden eggs. For after all 
it is but a cankerous system that wants to have all 
the Christmas pudding to its own cheek, and one 
that in the long run does not always produce the 
desired effect. I think, sir, a history of the music 
trade might not only prove interesting, but salutary. 

Yours obediently, 
ONE oF THE Onart. 
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BOXING THE MUSICAL COMPASS, 





To the Editor of the Orchestra. 

Sin,—Many years ago, when first entering on my 
profession, one of my earliest lessons was that of 
boxing the compass—musically speaking, the modu- 
lations of the wind. There were a goodly number 
of keys to commit to memory, and when this was 
done it required some experience and practice before 
I was quite sure of the precise key the stop was in. 
I found the divisions of the circle, or ‘ the apple” 
as you call it, a certitude, and they have lasted my 
time and will no doubt be as useful to others as they 
have been to me. 

Like the late General Reid, who endowed Edin- 
burgh University with a chair of music, I am a 
tolerable theorist, and am called by my friends a 
good composer for an amateur. I have a little 
money—the result of successfully boxing the com- 
pass—and no relatives to whom I am bound to 
bequeath it. Being a subscriber to your journal, I 
learn with surprise that boxing the musical compass 
is not so certain an affair as that of the nautical, 
and I am anxious to know if the musical compass 


ever has been boxed, and if not, why has it not? 
Again, if it has not been boxed, is there a chance of 


its being boxed—a probability —a_ possibility? 
Would leaving a little money for this special purpose 


be of any use ? or offering a prize for the most lucid 
mode of dividing this musical puzzle? I presume 
you are acquainted with the late Mr. Relfe’s treatises 


on harmony. I studied this gentleman’s works, 


and in these there is the compass set out, and I 
learnt to box through the points from C natural to 
I recollect a more complex 
circle, one arranged by Mr. Jackson of Exeter, but 
that I mastered. Are these harmonical circles fact 
or fiction? Do I know anything, or do I not? Is it 
desirable that the British amateur should know any- 
thing more than is told by Relfe and Jackson ?— 


C natural home again. 


Tam, Sir, your obedient servant, 
An Op Post Caprar. 
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THE KEY; ITS CONTENTS AND LIMIT. 





To the Editor of The Orchestra, 


Smr.—In your number 168, December 15th, Dr. 


thought that C (key of C) has neither sharps nor | 
flats.” Does he intend your readers to infer that the 

key of C contains only the diatonic sounds or white 

keys of the piano? 

No result can come out of arguments founded on 

mere assertion, or prejudices, or unsupported) 
theorems. ‘I believe,’ writes Dr. Flowers, “ one | 
root is enough for any chord.” Chords are results 

of roots, and roots are independent of belief. ‘Ido 

not like the idea of the root being invisible on 

paper.” What has Dr, Flowers’ likings to do with 

harmonie facts? Can they alter the order of nature? 
In the examples he has furnished is there a single 
root apparent ? Are roots ever visible on paper ? 











is the poor effort we have made to worthily introduce 
the subject of the present notice, Unknown. to 
some, never to be forgotten by others who have been 
charmed and astounded by his performances, is the 
gifted artist now known to fame as the Paganini 
Redivivus. His varied and unapproached genius 
shining through our now advanced civilisation carries 
& sway unequalled in the annals of music, because 
we are now better able to appreciate greatness in 
every sphere, because the general intelligence is de- 
veloped and more subjects present themselves for 
comparison than in former times. Therefore greater 
far must that man be who ean create wonder in 
these sensation-worked days, and more lasting must 
be the glory that is acquired after the hearers have 
cooly reflected over the sudden feeling of wonder 
that was awakened by one who came unheralded 





Let your readers be treated with a little common 
sense in this discussion. In settling or defining the 
sounds in the key of C, Dr. Flowers will settle 
sounds in every key, and the question what is rela- 
tionship in musie; also what is harmony, and what 
dissonance. Your readers will then be in a situa- 
tion to judge of his theorem—that some splendid 
harmonies are to be obtained by neglecting relation- 
ship, and his notions of harmonical continuity and 
harmonical restraint in respect to the cadence. It 
will be seen whether every sound in a key is a gene- 
rating root sound, and whether the fifth of a key 
ean generate the same sounds as’ the’fourth, and 
vice versa. And lastly, whether the chord D F A in 
the key of C is formed of the dominant major ninth 
accompanied by the fifth and seventh ! 
Tan, Sir, yours faithfully, and 
Mvucu AmvseEp. 

P.8.—Dr. Flowers asserts that ‘the minor triad 
is a violation of an acoustical law.’ What law? 
And how so ? 





Tne Pacantnt Repriyivus.—His Pronanie In- 
FLUENCE oN Art In Evnorr.—lIt is only as a general 
rule once in every century that men appear who by 
an extraordinary aggregate of qualities are destined 
to exercise an all-powerful influence over the future 
of that particular branch of science that may by 
nature be chosen an agent to develope to the 
initiated or open out new secrets to adepts in the 
accepted or beaten track of knowledge. Such in war 
was Napoleon Bonaparte. Such in dramatic litera- 
ture was William Shakspeare. Such in philosophi- 
cal thinking was John Locke, and in legendary 
writing ‘Cervantes.’ The genius of Dante fired 
the poetic muse, and Galileo awed the world with 
‘still it moves.” Columbus left new continents 
behind and furnished a land to subtle Washington. 
Franklin from thence subdued the lightning that 
should become audible at Beethoven’s command. 
The fury of despair to future ages by the elder Kean 
should modelled be, and never dying Robson from 
our mimic boards could turn all minds to his new 
way. Paganini came and played, conquered, and 
revolutionised an art that he found in its infancy ; 
but yet great as was his immortal efforts and his 
world-wide renown, it was not yet intended that his 
wondrous genius should inspire any with the courage 
and wish to sacrifice a life-time for the sake of art 
by devoting years of thought and study to try and 
improve that which was really great in the novelties 
of the famous virtuoso, and to turn to good account 
that which was in itself poor as detrimental to the 
beauty or perfection of violin playing. The violinist 
died ; then hosts sprang up, good and bad, fascinated 
by the thought of earning fame and fortune by the 
continuation of those sounds that had awakened 
admiration and wonder in Europe. Then com- 
menced an era of degeneration which is best passed 
over in silence. Alas for the noble art, it fell a prey 
to men who thought that a few daring tricks execu- 
ted without either meaning or intention than that 
of doing” the Paganini, would suffice to put 
money in their pockets, and secure the applause of 
fools. Four and twenty years thus did the murder- 
ing charlatans seek to kill it, but at each stroke a 
new head sprang forth, which Hydra-like kept it 
alive and where we joyfully recognised a Joachim or 
a Sainton. Then sweet Ernst like o guardian angel 
kept a watch that too soon should ecase, showing as 
it were of art and man the beauty of the soul, the 
soul of beauty. But the all-directing providence, 
guardian of sweet sounds, doubtless willed it that in 
this as in all things there should be a lull or as it 
were a calm disturbed now and then only by the 
silver prayer of a Lafont, or the meaningless serim- 
mage of an Olebull, until that propitious moment 
that the great sun of the art should rise meteor-like 
upon the musical horizon to dazzle with the immen- 
sity of his greatness those who would venture to look 
up, and bring joy and gladness to any that after the 
hard day’s labour look for repose and recreation 








Flowers informs your readers that he always 


from pure and unhallowed pleasures, Such then 





and unknown. The influence that this gentleman 
must exercise upon art in general must be in every 
way healthy and sound, as he has chosen a system 
that in itself serves to widen and enlarge the mind 
independent of natural talent or personal inclination 
for his favourite pursuit, namely the acquisition of 
| knowledge of every sort, the study of different 
instruments and the mastering of foreign languages, 
added to which an insatiable desire to master every- 
thing good or bad that the instrument is capable of 
yielding, a liberality of principles that permits of 
deriving pleasure and profit from the performance 
of other violinists, and a strict avoidance of that 
musical bigotry, known as * partiality,” which ren- 
ders both artists and hearers “one-sided” and 
destroys the gentle sentiments of unprejudiced love 
for art. We are not at present writing a criticism 
upon the violinist, because we have seen and heard 
abler remarks than could come from our pen; but 
we felt an inward desire to try and render a passing 
word of homage to one who has probably the greatest 
career before him that man can have, that of re- 
fining the mind and distracting the thoughts from 
vulgar ideas; and we will foel but too happy to 
know in future days that we were amongst. the first 
who detected signs of wondrous grandeur in the man 
who humbly lets his talent stand or fall upon its 
proper merit.—Redruth Times, (Cornwall.) 





Scene Mustc.—In the action of Hatton v. Kean, 
brought to try the right of a composer to his 
entr’acte and melodramatic music, the question was 
primarily this:—was the salary of the plaintiff of 
such a magnitude as implied that his work became 
the property of the impresario of the theatre ? 
Mr. Hatton received a very good salary, more in 
fact than could be fairly imagined to recompense 
his labours simply as conductor of the band, and 
it was therefore reasonable to presume other work 
was included in that payment. Tho Lord Chief 
Justice also held that as the melodramatic music 
was essentially part of the general plan of the 
spectacle, and only existed for use in that form, it 
was also only reasonable to assume that a property 
existed in it on the part of the originator and pro- 
ducer of the spectacle, and that in fact .the music 
was a portion of the melodrama and the property 
of the theatre and its manager. But there was 
no denial of Mr. Hatton's right to publish the 
music. Mr. Hatton claimed the right to prevent 
Mr. Kean from using it, and this he failed to 
establish. In the recent case of Wallenstein v. Miss 
Herbert the same points did or would arise. Was 
the salary of Mr. Wallenstein, as conductor of the 
band, of such pecuniary value as to presume other 
work? And secondly, as Mr. Wallenstein could 
not take his music away and perform it at another 
theatre, and had made no extra charge for its 
composition, was not this music for theatrical 
purposes within the control and disposition of tho 
lady manager of the theatre? After all, it comes 
to this—musical agreements with melodramatic 
managers must hy inter with more care, and the 
consideration for the salary distinctly assigned 
and limited. In the recent case the Lord Chief 
Justice withdrew the points from the consideration 
of the jury, and has left the verdict to follow the 
result of the argument on the pleadings. But the 
question, what work was included in the salary? 
was surcly one peculiarly belonging to the jury. 
And lastly, Mr. Wallenstein was found to have 
given notice of his right, or his supposed right, 
whon he left the theatre. After such a notice the 
new proprietor would purchase, subject to such 
notice, and no injury would arise either from 
ignorance or inadvertence, 


+~—---— --—- -—- 











To Sixnegns!—“ Brown's Bronchial Troches,” which have 

roved so succrasfal in America, for the cure of coughs, colds, 

varsenese, bronchitis, asthma, rb, or any trritation or sore- 
ness of the throat, are now imported, and sold in this country at 
1s. 144. pe? box—pat up in tlie form of a “lorenge ;” it is the 
most convenient, pleasant, safe, aud sure remedy for clearing 
and epee ery | the voice known in the world. Amongst the 
Many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr, Ajpsley Jonk, 
and others of the Royal Opera, London. Sold by cmiste, 
Principal Office, 206, High Holborn, London, 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon. 
TERRIBLE HYMEN. Marie, Mdlle. Linas Martorelli ; 
Pierre, Signor Gustave Garcia. And the new comic Christmas 
Pantomime, ALL BABA AND THE FORTY THIEVES ; or, 
Harlequin and the Genii of the Arabian Nights, 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

A DAY AFTER THE WEDDING To conelude with 
NUMBER NIP; or,Harlequin and the Gnome King of the 
Giant Mountain Mesdames Lydia Thompson, Hudspeth, 
Bodenham, H, Vandenhoff: Messrs. T, Mathews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


A MERE CHILD. Messrs. Howe, Gordon, White, &c. ; 
Meadames Chippendale, Fitzwilliam. A LESSON FOR LIFE 
Mesers Sothern, Chippendale, Compton. With JENNY LIND 
Al LAST. And the Ballet. Mdlle. Sophia. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster, 

A SISTER'S PENANCE Miss Kate Terry, Miss Hughes, 
Mies Emily Pitt; Messra. Hl Vezin, Billington THE 
MOUNTAIN DHU ; or, the Knight, the Lady, and the Lake 
Messrs, J. L. Toole, P. Bedford, Ashley ; Mra. A Mellon. 


ROYAL LYCEUM THEATRE. 
Mr. Fechter. 


Fechter, Measrs 


Sole Lessee and 
ROUGE-ET-NOIR. Mr 


Manager, 
Emery, Cowper, 


Fvans, Moreland, Fitzpatrick, Reynolds, Loinas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclerey Preceded by THE TWO POLTS, Mr. H. 


Widdicomb, 


ROYAL PRINCESS’S THEATRE. 

Sole Lessee and Manager, Mr. George Vining. 
BARNABY RUDGE Miss A. Thomson, Mrs. Henry 
Vining, Mra. Charles Horsman, and Miss Katherine Rodgers ; 
Messrs, S. Calhaem, F. Villiers, J. G. Shore, C. Hersman, 
George Honey. To conclude with THE INVISIBLE PRINCE. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE. Messrs. Horace Wigan, 
Neville, G. Vincent, Addison, Mr. Charles Mathews ; 
E. Farr-n, Miss Milly Palmer, and Mrs. C. Mathews. 
AND MARGUERITE. Miss E. Farren, &e. 


i 
Miss 
FAUST 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 

HUNTED DOWN. Messrs. H. Irving and W. Lacy; Mes- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert. 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Misses 
Addison, M’Donnell. And THE BOARDING SCHOOL, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOU RS. Messrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES. 


Messrs. ‘Thorne, James, Robson; Mesdames Swanborough, 
Raynham, Hughes. And BOOTS AT THE SWAN, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS Messrs, Ray, Clarke, Bancroft, Hare, 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN- 
DORA'S BOX. Messrs, Clarke, Montgomery, Glover; Mes- 
dames H. Hodson, Maitland, Weston. Conclude with A.S.S., 


Younge ; 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, C. Saunders, Bb. Foote, Raymond, 








NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Mr. H. T. Craven; 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Vliver And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 


FIRST LOVE. And A APPLE PIE; or, Harlequin Jack 
in the Box and the Little Boy Blue, Messrs, Maclean, J. Lrving : 
Mesdames Goodall, Emnma Kerridge ; Clown, Harry Croueste ; 
Harlequin, Mr. White, Columbine, Miss Reynolds, 





ASTLEY’S. 
Sole Lessee and Manager, Mr. W. fH. C, Nation, 


DELICATE GROUND. After which HUSH-a-BYE BABY 
UPON THE TRKE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywnne, Nelly Burton, Fanny 


Howard, Lizzie Kelsey ; Mesars. Atkins, Stevens. 


| 
| 


Miss Annie 





THE CHRISTMAS GIFT BOOK, 1866. 


‘The most superb volume ever published.” — Atheneum, 
Sept. 22, 1866. 

“Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”—Sun, 


Sept. 21. 


Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY 


GUSTAVE DORK, 


| With NINE exquisite full page DRAWINGS, engraved on 


Srert, in the first style of Art, by Hott, 
Ropinson, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 


Baker, JEENS, 


| and, to use his own words, he desires the work 


“To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at-once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 


THE LAST TWO WORKS OF THE LATE 
J. M. NEALE, D.D. 
Price 2s. 6d.; by post 23. 9d. 
EQUENCES, HYMNS, and other ECCLE- 
h SIASTICAL VERSES. (Original.) By the late Rev. 
Dr, NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d, 
{TABAT MATER SPECIOSA; 
KO BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


London; J. T. HAYES, Lyall-place, Eaton-square, S.W. 


REV. 


FULL OF 
sy the late Rev. 








NOTICES TO CORRESPONDENTS, 





G. Wirtsyr.—We are not acquainted with any work of the kind 
in English. 

G. A.—See Mr. Barnett’s letter in another part of our columns. 

Trnon.—No; he is still living and in good health, in retire- 
ment a few miles from town. 

Giascow —The letter of C. B. and D. F. shall be attended to 
in our next. 

E. B.—No vacancy. 

*.* Hetp Over.—Musical Reviews, Life of Chopin, Corre- 
spondence, &c. 





Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, DEC. 29, 1866. 











Joachim will appear at the Paris Athénée on the 
7th, 9th, and 11th January. 


Offenbach’s ‘new piece for the Variétés will come 
to light about the end of next month. 


Mr. G. A. Macfazren will give six lectures on Har- 
mony at the Royal Institution, early in the year that 
is to come. 


Mr. John Brougham is again at the Boston 
Theatre. His comedy of “ Playing with Fire” is 
the leading attraction. 

An Italian prima donna, Signora Elvira Brambilla, 
has created a great sensation at the Academy of 
Music, San Francisco. 





An affection of the larynx hus obliged Wachtel in 
Berlin to take a little rest. Niemann has taken his 
place. 





The Trovatore of Milan reckons up the list of 
operas which have seen light in 1866, and counts 


twenty-three, of which number only four or five have 
made headway. 














Miss Laura Harris has been heard at the Athénée, 


Paris. The critics complain that she has only a 
childish voice, though the public received her rather 
favourably. 





Mr. J. Jefferson has left the National, Washington, 


where he has been playing Bob Acres, in “The 


Rivals.” He has been followed by Mdme. Ristori, 


and appears at the Holiday, Baltimore. 





Mdme. Anna Bishop is at present giving concerts 
at Manilla. She was wrecked on the passage from 
San Francisco, and travelled over 1,400 miles in an 
open boat. She lost all her wardrobe and music, 





After the completion of the Viennese operg 
house, which will take place in 1868, the repre. 
sentations will be redoubled. The old building will 
be turned into an opéra comique. 





Mdme. Celeste, has arrived in San Francisco, and 
was to open at Maguire’s Theatre, on the 24th of 
September. She was announced to appear for a 
season of forty nights, and would then leave by the 
Panama mail for Melbourne. 





An artist of some mark, Christian Kellermann, 
violoncellist to the King of Denmark, has recently 
died at Copenhagen, aged 50 years. He appeared at 
Brussels not long ago in conjunction with Carlotta 
Patti. 


The Brothers Thern, son of the composer Charles 
Thern of Pesth, appeared last week at one of the 
weekly meetings of the German society Liederiranz 
in Paris. They are pianists of talent, and were very 
successful. 


M. F. Barbier is composing the music of a 
comic opera in three acts called ‘ Les Legendes 
de Gavarni.” It has been read to the company of 
the Fantaisies Parisiennes, and received with great 
favour. 





The fiasco of “ Saffo” at the Italiens induces an 
epigram by M. Albert de Lasalle of the Monde Illus- 
tre. ‘There are some operas,” he says, ‘‘ which it 
is necessary to revive from time to time, because 
each time they are played they die.” 





M. Alexander Dumas ils read the other day at 
the house of George Sand his new comedy, ‘“ Les 
Idées de Mdme. Aubray.” The hostess, Charles 
Marchal the painter, and M. Michel Lévy were 
present at the reading. 





M. Gasperini, well known in Paris for his admi- 
ration of what Wagner calls the music of the 
future,” is about to publish a new literary journal 
entitled ' Esprit nouveau, with the object of popu- 
larizing among the Parisians the art-theories of the 
Wagner school. 





Alfred Stodare has disappeared from his salle in 
Paris, driven forth by ignorance of the language and 
the inappreciation shown by the audience for his 
stale tricks, But he reappears at the Alcazar, 
where, between the frequent chanson and the im- 
mediate beer, he stabs his wife in the basket, and 
makes his Sphinx disclose its oracles, 





At a dinner on Thursday evening at the Albion 
Tavern Aldersgate Street, Cipriani Potter in the 
Chair, a silver Gpergne and inkstand valued at £150 
were presented to Mr. John Goss by a few friends 
and admirers, on the anniversary of his birthday. 
The music performed during the evening was en- 
tirely selected from his works; consisting of a 
canon, an anthem, and five glees. 





We regret to hear of the death of Mr. Conway, 
for many years Treasurer of the Olympic Theatre, 
and who, singularly enough, died on Friday night, 
at the close of the management which he had served 
so well. Mr. Conway was originally an actor, and 
came to the Olympic from the Strand Theatre m 
1841, when the late George Wild was Lessee. He 





must have been about fifty-five years of age. 
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The Mormons, as is well known, have a theatre, 
anda magnificent one, with the best places portioned 
off for the elect, and a gallery for ‘‘the Gentiles.” 
This establishment at Utah brings ig a considerable 
revenue to the clerical authorities. Brigham Young, 
who is naturally manager, pays no salaries: he only 
accepts the services of amateurs. Mormon artists 


glance on the ensemble of the composition, we can- 
not but place it among those works to which art 
owes its greatest progress. The originality of the 
conception is striking, and one is forced to admire 
the novelty of effects derived from that instinct 
of combinations which Berlioz possesses in so 
high a degree.’ The Augsdurger Zeitung corrobo- 


declaim, sing, and dance for the mere pleasure of | rates the merit of the work and its successful recep- 


sustaining art, and of rendering service to the saints. 
There is no starring system with large ‘ appoint- 
ments.” 





Several foreign journals have announced that 
Malle. Nilsson is about to quit the Théatre-Lyrique 
for Her Majesty’s. The fact is that, following the 
example of many artists who turn their leisure time 
to profitable account, Mdlle. Nilsson has engaged 
herself to Mr. Mapleson for two months next season 
and three months in 1868. Her contract with M. 
Carvalho does not expire till the end of May; and 
it is improbable that the manager will allow so 
clever and useful an artist to part from him finally, 
if a fair offer can retain her. The English engage- 
ments only regard her leisure-time. 





The mis-management at the Theatre Royal, 
Melbourne, has terminated in a winding-up of the 
affairs of the establishment: liabilities stated at 
£3,200. A rumour is prevalent in the profession 
that Barry Sullivan will resume the management in 
about seven months. It is also stated that the 
theatre is to be redecorated and newly fitted up, 
which it much requires. Previous to returning to 
England Mr. Sullivan let the theatre to the present 
lessee for twelve months, which term expires on 
the 16th of February. After that date its fate is at 
present a mystery ; but the general wish is that Mr. 
Sullivan may return. 





A correspondent of the Neue Berliner Musikzeitung 
writing from Vienna, says, ‘‘ The technical director 
of the musical Union from London—Mr. Ella—is 
here, seeking new strength for his concerts, which 
sustain awful competition (furchtbare Concurrenz) 
from the Monday Popular Concerts. He has awarded 
one hundred florins to the Conservatoire as prize for 
the best scholar in the first violin class, Mr. Ella 
understands excellently well how ‘to pitch the 
sausage on the bacon side’ (Auglice, knows on which 
side his bread is buttered), as that not very elegant 
but expressive proverb has it. To look at the little 
man, who is as like the title-page of the English 
Punch as if he had sat to it for his portrait, you 
would hardly think him the conductor of an in- 
stitute like the Musical Union. For the rest he is a 
true friend to artists.’ We are afraid our contem- 
porary is rather too personal—not to say coarse. 





The Competition for the following Exhibitions 
and Scholarships of the Royal Academy of Music 
took place on Friday and Saturday last, at the 
Institution in Tenterden Street; the examiners 
being the Principal (Professor Sterndale Bennett), 
the Vice-Principal (Mr. Otto Goldschmidt), and 
three Professors unconnected with the executive 
department of the Institution: viz., Herr Wilhenj, 
Signor Campana, and Mr. John Thomas. The 
results were as follows :—Westmorland Scholarship : 
Miss M. E. Christian, elected; Misses Ryall and 
Severn, specially commended. Potter Exhibition: 
Miss Emma Buer, elected: Misses Gibbons, Green- 
away, and Merriman, commended. King’s Scholar- 
ships :—Miss C. Tovey and Mr. Wm. Shakespeare, 
elected; Misses Green and Rock, and Mr. W. Towns- 
end, specially commended. The following were also 
commended: — Misses Hayward, Sheppard, and 
Hart, and Mr. Thomas Pettit. 





The “ Damnation of Faust,” by Berlioz, was 
executed under his superintendence in Vienna 
on Sunday the 16th inst. The Redoutensaal 
was crowded by an auditory of 5000, who were per- 
fectly electrified by the composition. The best 
Singers of the opera—Bettelheim, Walter, and 
Meyerhofer, had been impressed into the service. 
A journal which cannot be accused of partiality— 
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Nagle, A. D. Gray, G. Spencer, J. 
Walter Joyce, Steyne, 


Weatherhead, &e. 
for the learning displayed in one speech. 


advent of Christianity.” 


and body while his head was eclipsed. 


others. 


enormous height. 
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the Wanderer, of Vienna—says: “If we cast a 





The bal masqué de Vopéra at Paris has not been a 
success, except from a pecuniary point of view. 
The private boxes were by no means filled, and the 
demeanour of those present was to the last degree 
débraillé, noisy, and senseless. 
yawning and ennuyés were drinking and quarrelling | singer. 
Of gaiety there was little or none, 
and there were but very few Parisians present. 
There were a dozen or two of students in Turkish 
costume, or in dominoes. 
clare that the majority of the men were attired in 
general costume, and represented London, Madrid, 
Florence, Vienna, Berlin, 
Petersburg—every country, in short, except France. 
There were, it is true, a fair number of ladies there, 
do Paris the honour of making it their 
residence; but they were of the kind who resort to 
the bal de Vopéra in order to sup well at somebody 
else’s cost. 


Constantinople, 





The Dramatic Cricket Club celebrated its drawing 
of the stumps last Friday, and dined at Highbury TF 
Barn, Mr. Thomas Reard in the chair. 
those present were Lord Arthur Clinton, M.P., 
Messrs. Harry Boleno, E. Giovannelli, Field, 
Forester (Princess’s), Stanles, Tatham, Nobbs, J. 
Cony, H. Nicholls, Bartleman, Dawson, A. Charles | Professor of Music in the University of Edinburgh 
(one of the Committee), Tressider, W. M’Intyre, H. opened his campaign by delivering a first lecture to 
Villiers, Walbancke, J. G. Shore, Wadds, Archibald | ® mixed audience, in the music hall attached to this 
Philanders, | learned institution. As son of an English canon in 
Charles Gideon, Fenton, | # cathedral, nephew of the dowager Duchess of Athol, 
Charles Horsman, T. W. Edmonds, James T.|@ Master of Arts in an English university, the pro- 
The dinner was only remarkable | tg¢ of the late Chancellor of the Exchequer, and 
. Mr, | the winner of the only musical prize of any money 
Horsman in responding for “The Drama,” re- | Value in the British dominions, he was ushered to 
marked—in confutation of the assertion that it had | is Chair with no inconsiderable solemnity, some 
declined—that “the drama was the oldest of all our | Members of the senate and many of the professorial 
arts, for there was a theatre in Jerusalem at the staff appearing in his train. Professor OAKELEY, it 
Apparently Mr. Horsman | Would seem, is somewhat of an invalid, suffering 
conceives that the advent of Christianity is as far a | from that terrible affliction—shattered nerves ; and 
point back as historians ean get, and took place he commenced his address by reminding his audi- 
about the year of the world One. 





the instrument or the instrument for the man. 
manipulated his viol with as much ease as Sivori| others—cares for nothing else. 
caresses his violin, but in the impossibility of |OaxkeLey was in no such situation. There was no 
standing upright, and as the mode of sitting to the | class to address, no pupils to win, no course of 
contra-bass was not yet invented, his head dis-| study to offer, no prize for ‘good firsts,” no com- 
appeared altogether in the upper storeys of the| mendations for “good seconds,” no reward of any 
house, while his lower extremities occupied the | kind to offer to any student however romantic or en- 
It was not till the ball was over that the | thusiastic. 
giant’s physiogomy descended to public view; and , ledge of music. Why should they study it? Such 
as libations were more frequently paid to Bacchus | knowledge would only lead to their being had up as 
among musicians than now, it frequently happened | delinquents before the Synod, and procure them an 
that he no sooner recovered the use of his head than | admonition or possibly a suspension. Scotch gur- 
he lost that of his legs. 


A supper followed the concert, given on the 
next evening: 159 persons were present. 


Among 





Mr. Donaldson, a retired famous Southampton 
comedian, nearly eighty years old, has just published 
his recollections of the stage. He states that In- 
cledon, the celebrated singer, made his début on the 
stage at Southampton in 1784, and took leave of the 
stage in the same town in 1824. The following was 
his farewell address :—* Ladies and Gentlemen,—I 
return my most grateful thanks for this last mark 
of your esteem. This glorious assemblage will be 
dear to my heart as long as life remains. This is 
the ground from which I made the start forty yetrs 
ago, and the fostering smiles and cheering plaudits 
of this refined and elegant town proved a passport 
to the metropolis of my native country. In the 
proud capital I was hailed with enthusiasm, and the 


Those who were not | sovereign pronounced me the British national 


Everyone present may not knew what a 
national singer means. A national singer is a man 
that can sing in every nation. I retire from public 
life with the consolation to my feelings that I never 


But the Paris papers de-] neglected my duty to my parents. During my long 


career I have reared and educated a large family that 
are a blessing to me. In this arduous task I have 


St.] been assisted by my darling wives—I have had 


three; the first was the sainted Jane; the second 
the angel Mary; and the third—still living—is the 
divine Martha. Now, ladies and gentlemen, the 
time has arrived to bid you farewell. Painful as it 
is, Lam grieved to say it; but I pronounce the word 
—wishing you and yours health, prosperity, and 
many happy days—farewell,”’ 








MUSIC AT THE EDINBURGH UNI- 
VERSITY. 





At the commencement of this month, the new 


ence of his long-continued indisposition, and hinting 
at the possibility of his again suffering from it. “ If 


The sensation caused by that optical illusion, the | prevented,” he remarked, ‘from following it up by 
Decapitated Head, in Paris, recalls to M. P. Selig- | course answerable to the demands of the office I 
mann a curious history of another décapité, who | have the honour to hold, I shall deem it my duty to 
contrariwise resembled that of the Boulevard des | take anxious care that the benefits contemplated in 
Capucins, insomuch that while the latter exhibits | this foundation shall never be lost in their fulness 
only his head and carefully conceals his body and|to the University and to the public through any 
limbs, the other possessed only apparent limbs | fault or remissness of mine.” We sincerely hope 
During the | his “ present recovery of strength’ will be perma- 
recent demolitions a singular fact was discovered |nent, and that the University may long enjoy the 
attaching to the Rotonde of the Barridre de la| display of his powers in the advancement of the in- 
Villette. At that spot the old balls of the ‘* Sauvage,” | terests he there represents. 
the “Grand Saint Martin,” and the “ Guillotiné” 
used to take place; and the last, despite its ominous | duties are clear and well defined, to students toler- 
name, used to attract a not less crowd than the | ably well informed in the branch of study assigned 
It derived its strange denomination from|to the Chair, and eamestly desirous of gaining 
the circumstance that the orchestra of the ball was | honour in the class, if*eomparatively an easy task. 
fixed to the wall by solid brackets, and among the | The professor has simply to assure his pupils that he 
musicians here placed was a contra-bassist of | is thoroughly able to teach them as much as, if not 
So tall and big was this man | more than, as they can ever hope to learn, and that 
that viewing him with his enormous contra-bass one | he will do this according to a system addressing itself 
was tempted to ask if the man had been made for| both to their intellects and affections. His whole 
He | care is his subject and his pupils; he thinks not of 


An inaugural lecture from a professor whose 


But Professor 


Presbyterian parsons need no know- 





geons may dance a strathspey, a reel, or a hay 
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without diminution of professional status, ana 
Scotch physicians may possibly be permitted to| 
warble a national song if of not too boisterous a 
tone. Our Northern ministers do not as a rule play 
on the bagpipe, nor do Northern sons of Eseulapius | 
delight in touching the fiddle. Professor OakeLry was 
an Anglican shepherd with no flock, a prophet in 
the wildtrness with no more chance of observation 
than the leaf shaken by the wind. But it was ne- 
cessary to say something, and that something must 
be light, fluent, and attractive. It was of no avail 
to enter upon the technical, the didactic, or what is 
called the jargon of the profession. Explanation 
would have wearied, modes of teaching would have 
been felt prosy and dull, earnestness would have 
been misunderstood, artistic sensations or depth of 
feeling might have created a smile. Scotland in 
music stands without a school, without a theory, 
without a church, without a composer, and without 
a creed. It is not there yet settled whether an 
organ-player is not eut out of the book of life, and 
whether an organ is not the invention of the devil. 
The nation abhors all festivals, all hagiology—with 
the exception of certain queer memorials of broken 
legs and elongated necks, and it has never asked 
anyone of its children to commemorate in music a 
single act or event appertaining to the Incannation, 
an event which brought down a special choir from 
on high with a new anthem for all the world to sing 
whenever the world can find time for the purpose 
and spirit to do so with any truth and any reality. 
General Rep had got out of Seotland, and knocking 
about the world had forgotten all about his country 
touching the state of music there. To a certain 
extent he had studied music, thought himself a pro- 
fessor in the art, and imagining himself the black 
swan of Scotland, left his money for the twofold 
purpose of having some of his compositions an- 
nually performed in Scotland, and the founding a 
Professorial Chair from which he might indulge the 
hope that certain respectable persons might always 
be found of sufficient musical ability to appreciate 
his music and possibly to imitate it. Most of us 
are rewarded according to our intentions. General 
Kui will not be so, There will neither be profes- 
sors of music nor amateurs of the art from the 
University of Edinburgh, unless some Christian 
view be taken of his bequest and the teaching be 
placed on a right and practical basis. 

Professor Oaxeity had to meet the difficulty as 
best he could, and he talked like a well-informed 
amateur to his amateur audience, both agreeably and 
successfully. He commenced by stating that ‘the 
character of a work is mainly determined by its 
end,” and that the end and object of his lecture was 
not to talk scientifically, technically, but to awaken 
an interest. First he touched on the history of 
music, and, as usual, the Greeks were eulogised for 
making it an art. The Greeks made language-music 
a great and marvellous art, but as to science-music, 
or the language of sounds, they did little with this, 
and Anistoxenvs always beat the Evcirn of the day. 
But why this reference to Greece? Most people now 
know that Hebrew is not the oldest of all tongues, 


| science; in the meantime, we must be content to 


mathematics! The elements of music in their 
primary condition must be first known before mathe- 
matical laws can be brought to bear upon music as a 


say that music deals with the affections, and the 
imagination lies infinitely higher than the under- 
standing. 

Professor OaKketEy’s third point was man’s adap- 
tation to music. Man was all music till the devil 
untuned him. No other created being can find out 
musical tunes—make sounds agree together; and 
this is the consequence of his divine origin. The 
Professor said “ musie was of divine origin.” 
Exactly so; but if man had not been a son of the 
Divine Being, he never would have discovered that 
the atmosphere, or mther, was a world of music. 
Hearing of itself is no intellectual operation ; it is 
one of the art senses, but only so in proportion as it 
is allied to many other operations. The gift of a 
musical ear involves many gifts. It is an almost 
innate perception of the laws of the Deity with re- 
gard to order in motion, force in sound, source of 
beauty, and the origin or cause of our affections. 
Gortue said of music that it was form and power. 
Never did man make a greater mistake in definition. 
There may be much form and power with sounds, 
and yet no music. Form and power must be based 
on spirit to make music. ‘ Music,’ observed the 
lecturer, ‘‘ was an echo from heaven and was unique 
among the arts.’ All real art is from above; the 
mechanic reveals his spirit by means of one of the 
most wonderful of all nature’s works—the symbol of 
human power—the pre-eminence of the right hand. 
But music is specially allied to worship ; it has been 
given for that end; the highest utterance of a mul. 
titude in wofship, and the only utterance. Hence 
its position, its head over all art, and the only art 
associated with man and the unseen world. General 
Rerp should have thought of this ; the senate of the 
entire body of professors should think of it; Pro- 
fessor Oaxe ry should think of it; and much good 
may come out of the office. No one there has 
yet thought of it, and the Chair has been as 
good as empty hitherto. There was nothing de- 
finite in the Professor's allusions to ‘ the 
duties of his office.” Nor could there be. He 
intimated his willingness ‘‘ to afford assistance to 
musical ability,” and expressed ‘‘a hope that he 
should find some indications of musical promise.” 
He must set the Professors a-singing before he can 
get over the maiden modesty of the undergraduates. 
It is of no use quoting Conrucius and Chinese phi- 
losophers ‘‘ of 500 years before the Christian era,” 
to the disciples of Joun Knox in our modern 
Athens; Jonn Knox destroyed music in Scotland. 
For a short time after the Reformation the yearnings 
for song sought utterance in beautiful and subjective 
ballads; but when the learning died away, and the 
national taste became stagnant and corrupted by 
that phantasmagoria of music yclept a Scotch 
psalm tune—there was an end of all national music 
except here and there the clever imitation of the 
rough and rude Celtic dance. Professor OAKELEy's 
duty is, and it ought to be his high aim, to beat 





and that wusic was heard long before the Greeks. 
Moses knew how to make poetry, and his song was 
no new song, or the people could not have sung it, 
nor the girls danced to it, The Greek theory of 
music had no more relation to music as an art than 
it had to astronomy or architecture. The Professor 
then told his audience that music was ‘‘a kind of 
half-sister to mathematics.”” Mathematics invents 
nothing. Mathematical reasoning is a reasoning 
from numbers, and if the numbers be right the rea- 
soning is correct. If the definitions be arbitrary, or 
wrong, or should they not include the whole data, its 
conelusions are worse than useless. 
Nature works by “ number, weight, and measure,” 
for in this way aro all things made, and it is the end 
of mathematics to unriddle this order to the under- 
standing. But music is not the invention of mathe- 
matics; it is a language, and no one can invent lan- 
guage. No man can create a sound, or limit or 
enlarge its range. The human body is mathe- 
matically constructed ; if otherwise, it would be the 
most hideous sight in all creation ; but no one would 
say of a beautiful girl thet she was half-sister to 





It is true! 


Joun Knox. Music must win some day, for the 
Professor admits it is ‘an echo from heaven,” and 
of ‘divine origin.” He fights for a good cause that 
is certain of victory. 

The Professor touched slightly on “the theory of 
| music’ and the meaning attached to this phrase by 
|General Rem. He came to the conelusion that it 
meant something beyond a mere musie master. 
| But he must not depreciate Bacu’s knowledge of 
|theory. Bacu and Hanpex knew the doctrine of 
the re-union of the sounds in the key more clearly 
; than half the professors of the present day, and 
such knowledge was given them because they used 
music in its right and best way. Bacn’s Passion 
according to St. John (to be bought for three 
shillings) is the best exponent of all theory in 
music in the shortest compass. 

Towards carrying out the intentions of the 
Testator Professor OaxeLry suggested individual in- 
struction. His allusion to the advantages of the 
organ in the accompeniment of psalmody was re- 
cognised by the audience, and much applause came 
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In concluding the lecturer said, “ The state of 
my health has of late prevented me from devoting 
myself to my duties with the activity which I shoulg 
wish to bring to their discharge. Should I be pre. 
vented from the same cause from carrying out thig 
hope it will at least be a consolation to me to haye 
placed on record, ex cathedré, this estimate of some 
of the objects of my office, for the guidance or 
correction, as it may be, of those who shall come 
after me.” 

We confess we cannot gather from Professor 
OakELEy’s address any clear or distinct plan of work 
for professorial teaching of music in the University 
of Edinburgh. The university is not a German 
Gymnasium, it is not a Conservatoire, it is not q 
musie school, such as Oxford and Cambridge pos. 
sessed in the olden days; no undergraduate ig 
obliged to study music, its study will bring no 
honor and no money. Professorial teaching with- 
out practice and without object can have no result; 
for the professor can have no true grasp over the 
mind of his student audience. To attempt to teach 
theory and counterpoint, its first practical exhi- 
bition, to youths who seeing it shut out of their 
national church, and taught that the opera is the 
devil’s playhouse, could only use it as a diversion, a 
mere playing with sounds—must end in failure. 
As all music comes out of the office books of the old 
church—and in fact from the hymn book of the 
Bible, the book of Psalms—the highest illustration 
of poetical power in man—any attempt to restore 
thought and heart-music to Scotland must be 
accompanied with a study and practice of the eccle- 
siastical schcols of composition and directly in 
reference to worship. The movement has begun in 
Scotland, and is making head with a force that 
cannot but lead to success. In a future number we 
hope to give some short account of this remarkable 
movement, and show how it may be made to bear 
on the teaching of music in the University of Edin- 
burgh. 








MUSIC AND THE EXHIBITION. 





The French are promising themselves great 
results to be derived from the Exposition of 
1867. Another of those attempts to establish 
peace and concord between the nations is to be 
made through the means of commerce. The 
workshop and the atelier are to supplement the 
teachings of Christianity; and they want not 
prophets who are confident of an international 
millenium. We who in England have lived 
through various essays in the same expository 
direction are perhaps not so sanguine of perma- 
nent results. Our first exhibition in Hyde Park 
was a novelty in its way which promised to in- 
augurate a new era when the lions of diplomacy 
should lie down with the political kid, and peace 
and mutual forbearance should alone prevail. 
These happy prophecies preceded the Russian 
war. Eleven years later we held another pacific 
festivity; but improvements in artillery have not 
been discountenanced in Europe. Just now, 
however, the rdle of France is beneficence, and 
beneficence not attained through the sword. She 
has been snubbed by Prussia and thwarted in 
Mexico; she has sustained no little contumely 
at the hands of America; and things are not 
going easily with her. A series of inundations, a 
bad harvest, and the disfavour of the Head of the 
Church combine to illustrate the proverb that 
misfortunes never come singly. It is little 
wonder, therefore,that she turns for hope in a new 
direction, and that French writers, despondent 
about the political and the foreign hemisphere, 
would fain snatch some consolation in the pros- 
pects that the coming Exhibition affords. 

We are to have then a polynational display of 
industry and the arts: in the latter department 
music is to hold a prominent place. An Inter- 
national Concert is spoken of: a vague term, 
which, as we understand it, points to an exposition 
of the musical compositions of all countries, to be 
represented at the gathering. The French art 








from the students, 


journals, which bail this idea as “ springing from 
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good humour and comprising a provision which 
foreign visitors will show themselves sensible by 
taking a ticket at the bureau,” are not very lucid 
as to the practical execution of the project. We 
cannot suppose that the musical compositions will 
be exhibited like the other articles of art and 
industry: that English minstrelsy, for instance, 
will be represented by stalls alternately devoted 
to Benepict and CLarrseL, Goprrey and Scti- 
tivaN, Costa and the great Vaner. French 
visitors would require some guide, informing them 
of the degree in which each composition or school 
of competition represented musical taste in Eng- 
land: and if popularity be measured commercially, 
by the publishers’ account of sales, we are afraid 
“Ka-Foozle-Um” and “ Maggie’s Secret” would 
bear away the palm. But it is probable that 
music will be represented at the Exhibition orally 
alone. Baron Taytor has pursued his benevolent 
design in spite of snubbing; and we learn that 
more than five hundred choral and instrumental 
societies from Paris, the provinces, and abroad 
have responded to his invitation, and promised to 
send their deputies. The Committee of Presidents 
of Paris and the Seine is constituted, and “ fone- 
tionne parfaitement:” equally have foreign com- 
mittees been organised. The project of an inter- 
national musical festival may thus be considered 
satisfactorily commenced. 

Choral singing is to be represented in two 
forms: a competition for best execution between 
foreign and French societies, and a combined 
festival to establish the usefulness and employ- 
ment of choral masses. The competition will 
establish the superiority of the associations 
respectively—that is to say, as matched with their 
rivals, the festival will be the “artistico-moral 
crowning of the work.” We shall be curious to 
witness the means by which this artistico-moral 
crowning is to be carried out; for the question of 
cheurs d’ensemble is one not easy of solution. The 
piece of ensemble should have a peculiar cha- 
racter: it should be of such a nature that its 
merits may be increased in proportion to the force 
of execution brought to bear on it. For a chorus 
excellent in itself when restricted to its own 
members, and under its own conductor, may 
come out in a very different and an inferior light 
when forming an integral portion of a large mass. 
We do not mean to argue that a force of three or 
four thousand singers could not render the details 
of a work as competently as three or four hundred. 
Only the work confided to them should be of such 
a character as that the worth of its shading may 
be augmented rather than diminished by the 
increase of vocal force employed. 

When we know more of the details of the 
musical project, and the compositions which will 
be committed to the care of the associations 
taking part, we shall have more to say on the 
subject. At present it is satisfactory to mark 
that the idea promises to offer a serious and 
practical solution in the choral point of view. 
The orphéon will have its status fixed as a popular 
institution. The call to the various societies is 
to be extended ; those who reply should only do 
80 with the resolution that their zeal shall aid the 
triumph of the choral cause. 





LA COLOMBE, 





It is generally admitted that Gounod and Verdi 
are the two greatest composers of the present day ; 
and of these two the former is unquestionably the 
more complete. For while Verdi has confined his 
efforts to one branch of his art only,—the lyric 
drama, and that generally of a tragic description. 
Gounod, on the other hand, has gone the whole 
round of musical composition. He has produced 
symphonies, masses, oratorios, &¢., as well as 
Operas. In his dramatic writings the composer has 
not hesitated to attack every class of operas—save 
the absolute Italian “opera buffa’—and the care 
with which he has marked the different styles is 
evident to any one who will compare “ Sapho” or 
“La Reine de Saba” with “ Ulysses,” ‘* Philomon,” 


and “ La Colombe.” This last work, a real “ opera 
comique ” in two acts, was originally written for 
Baden-Baden, and was produced there four years 
ago. An account of the piece has already appeared 
in these columns, and it is our purpose to-day to 
give our readers a short analysis of the principal 
numbers of the musie contained in this charming 
work, 

In the Introduction, in C, we note a charming 
Andante for violoncello which forms the theme of 
the tenor Romance in the Terzetto No. 2. No. 1 is 
a Romance for soprano, in A major, 3-4 time, 
written with most exquisite simplicity: it commences 
thus: 
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In No. 2, a terzetto in F major for Soprano, 
Tenore and Basso, after an allegro well written, and 
good allure we have, in F for the tenor, the phrase 
the violoncello in C. 
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This charming melody is accompanied by the two 
other voices of the Terzetto, and each of the couplets 
is followed by a short ensemble. The instrumenta- 
tion is excellent, a violin passage at the rentrée being 
much remarked. 

An ariette for basso, 

















3. 
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follows, and then an air in F major for soprano 
(Sylvie), the movements of which change as often as 
the mind of the coquettish character who ‘sings it, 
After a short recitative we come to motif No, 1, an 
Allegretto 3-4. 








si je suis belle en-co - - - re! 


The 2nd movement moderato in C$ minor, 6-8, has 
in the accompaniment a strong family likeness to 
the Page’s song in ‘‘ Faust.” 

5. 
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already mentioned as played in the Introduction by ‘ 
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Next comes an Allegretto in A major, 3-4, 
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with good “imitations” in the orchestra for flute 
and clarinette ; four barsfof common time, and the 
reprise of the first motif, with the addition of some 
brilliant traite at the end (evidently written for 
Mdme. Carvalho), brings this long but interesting 
and well-written air to a conclusion. 

No. 5 is a spirited “ note et parole ” couplet for 
the page (Soprano). Key F minor, with the 
orchestral parts bien mouvementécs. 
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fem-mes, les fem-mes, les fem-mes! 

This diatribe against what Jonathan Oldbuck ealla 
‘*women-folks ” is one of the new pieces written by 
Gounod for the Opera-Comique version of “ La 
Colombe.” In the following Terzetto “for two 
soprani and tenore, the opening phrase in E flat for 
the tenor, O vision enchanteresse’’ is one of the most 


quoted here. It is followed by an ensemble written 
in the “ garden-scene"’ style; and the second time 
the phrase is sung by the soprano, 

The next No. (7), Quatuor Finale for two soprani, 
tenore and basso, brings the first act toa conclusion. 
It opens with an Allegro in A major for the 
tenor: 


lovely passages in the opera, but too long to be 
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and a short modulation in F with a return to the 
original key, the first motif taken up by all four 
voices, the subject being given to the tenor, with a 
beautiful broderie on the theme by the soprano; a 
short but brilliant coda closes the number. 

The composer's first Entracte was an Allegro in D 
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which is repeated by the soprano,fand after a phrase 
for the basso beginning as follows: 
9. 
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major, 6-8 time ; 
Allegretto in B major, common time, containing the 
following passage for the violins: 
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This is worked out in an admirable manner, and 
some very charming and artistic modulations are 
econd subject played by the flute, 
&c. We may mention, en passant, that the curtain 
does not fall during this number, which is played in 


introduced in the 


the same manner as the famous Entracte in Grétry’s 
* Mpreuve Villageoise.” 

The next number is an air for the basso: “Le 
Grand Art de Cuisine,” 
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Le Grand Art de Cui - si - ne! 


commencing thus: 


in which Maitre Jean deplores the loss of good 
culinary traditions. The air is well written in a 
** comico pomposo ” style, and with an artist 
acquainted with what we may term “L’Art .de 
Detailer” would produce a good effeet. The 
accompaniment is capital, and here the composer 
seems inclined to try (and succesfully) the Italian 
buffo style of writing. 

The duet for Soprano and Tenor which follows, 


“ Il faut d'abord dresser la table,” is in A major, 6-8 


time. 
We note an ensemble A la Mozart 
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modulation in B flat 
major, and an ingeniously written return to the 


containing en suite a good 1 


solo for the tenor in which he 
bewails his poverty and inability to receive his lady 


original key. A 


love, comimencing, 
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Au gré de 


yaa aees 


Ma Reine et ma Dé- 


Hs see en 

oy ——————— ae 
es -¢ 

is very gracefully and ssiate written, and the 


duet finishes with a rather common-place Allegro 
in D, 


| 
but this has been replaced by an 


We now come to the gem of the opera, the new 
| setting of the tenor Madrigal in D flat, 3-4time. We 
cite the first phrase in exrtenso. 


Andantino. 


ae ZE== ==: =a 


Ces at-traits qui cha-cun ad- 
———fe-— Re 
Guy z= ed o[e-6-f— = «| 
mi - re, 


C'e card di-vin, ce sou- 





8 ns a tsa eY 
oy 2 ed 


nous fai- saient tom-ber 


Rita — 
bite plies 6 bf —P-bo- Fe 
(saa et poe ee 

tous, hélas ! Nous fai-saient tomber tous, hé- 
Gres 


This is *s most lovely melodies, and 
those of our readers who have seen the collection of 
the twenty published, without counting ‘* Le Vallon,” 
“ Medjé¢,” and many others, know what he can 
write in the way of pure melody when he likes 

No. 13 is a long duet for soprano and tenor 
(Horace and Sylvie,) which may be termed the ‘* Duo 
dela Table,” 
cour c'est trop @ivresse,” and then follows the finale 
which conteins a quaint motif in the ancient 


ep SPSS 


pats th & W0.+ 





ge - noux. 


one of Gounod 


we note in the phrase “ Ah pour mon 


vaudeville style, the usual close to all ancient operas, 
and which the composer has happily copied. It 
would require ugain an entire transcription to be 
appreciated, so we can but mention that its contre- 
sujet is the motif of the stretto of the duett No. 13. 

To conclude : let us state our conviction that this 
little work has proved in a most satisfactory manner 
that M. Gounod ean write opéra-comique as well as 
grand opera. With the exception of but one or two 
phrases in which he seems to remember that he has 
written operas of greater dimensions for a larger 
scene, everything is adapted to the cadre of his 
work; the new pieces introduced are perfectly well- 
placed, and there is not the slightest doubt that | 
“ La Colombe” will remain as one of the author’s | 
best productions, and continue for a long time to 
come to be a source of great attraction. ‘ Cutting 
your coat according to your cloth ” is a rare talent ; 
but M. Gounod is one of the elect. 





DOUBLE ACROSTIC, 





‘Ring out wild bells to the wild sky, 
The flying cloud, the frosty light : 
The year is dying in the night ; 

Ring out wild bells and let him die. 

“ Ring out the old, ring in the new, 
Ring happy bells across the snow ; 
The year is going; let him go,” 

And ring for the hot water, do. 

** And though his eyes are waxing dim,” 
His heir comes next, a jolly soul ; 
We'll pledge him in the Christmas bow], 

And drink a lusty life to him. 


i, Tt never has been and never will be, 
But to-morrow it passes to history. 
3. Naughty, naughty man, 


Formed a wicked plan 

To ruin me and all the others, 

Kill our fathers and our brothers. 
Store of impudence 
Heaven did allot him 

Till his vileness grew intense, 
Then the -— —— got him. 

3. If Christmas time be for delight, 
Where mirth and peace have full tide, 
Pray why am I disturbed at night, 


C. Starmer; 








\ Because the time is Yuletide ? 
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A wee little word 

Doth lovers enrapture, 
For thus is inferred 

The triumph of capture. 


> 


5. When foreign foes a town invaded, 
A Grecian swell was my papa. 
The scandal goes that T persuaded 

A wild young man to kill his ma. 


6. If the old landmarks be removed, 
If thus a people’s hate 
Reject the ancient faith it loved 
To dower with worldly state ; 
If o’er the souls of risen men 
The Church’s rule have ceased ; 
Where will thy scheming turn to then, 
O statesman, prince and priest ? 


~ 


7. Host, ho! a toast, ho! kick down the chairs, 
Glasses may shiver but deuce a man cares, 
Wher =‘ Violetta! Somebody met her 
Half an hour since: if he’s sober he'll get her, 
Champagne has sodden us, brandy's out. 

poured, 
Young Maffio Orsini’s as drunk as a lord. 
Even the Duke is three sheets in the wind. 
Pah! never mind; roysterers find 
Life in Bohemia pleasant and easy. 
Here’s Violetta—now start the brindisi! 

*.* We shall feel obliged by receiving solutions 

of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





Cc ° Q 
H onolul U 
R edow A 
I lia D 
Ss ewe R 
¥ apet I 
M amma L 
A nge L 
Ss emiramid E 
Christmas. Quadrille. 
——_S>_  ———- 


The following have sent correct answers :— 
Temple; Pluffer (nearly); J. M. H. 
| (nearly) ; “Zamiel (nearly); Broadway Tower 


(nearly). 








Hortoway's Orstuent and Pitts.—Soctety’s SAPRGUARD.— 
Whatever the disease may be, wherever it may discover itself, 
whether externally or internally, its victims may enter on 
Professor Holloway’s treatment with hearts full of hope that 
every day will bring some amelioration of the infirmity. For the 
cure of ulcers, wounds, sores, abrasions, eruptions, abcesses, 
glandular swellings, and the generality of throat and chest com- 
plaints, the vintment need only be used according to the in- 
tructions to ensure a successful issue to the illness, and a de- 
sirable restoration of health and strength. In all disorders 
which have been of long duration, Holloway’s Pilla should be 
taken; they powerfully” stimulate the circulation, rouse the 
needful nervous energy, and induce reparative action. 








R ANDEGGER’S NEW SOR. 


To t?amMetS .ccdccccbedecccccdcecvccceoscs 2s, 6d. 
Innamorata d’una stella (in G) .............. 28. 6d. 
ditto (in — RES 
Se siete buona, come siete See eT 
La Luna é bella (in G) ...........ceevecevece 2s. 6d. 
ditto (in B flat) ......-060 2s. 6d 


“Four ltalian songs, * Si siete buona,’ ‘Innamorata ad’ una 
stella,’ ‘To U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
Cramer & Co.), may be safely commended to those who desire 
something ge nuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. — Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.”"—Athenaum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 








IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


. There is a flower that bloometh . ++ } Maritana 
No. 1 { Scenes that are brightest ............006 
No. 24 My own my guiding star.........++0++ ver a Hood 
_ 24 True Love heassesteetonuseasencetase 
, « The Convent Cell.........0eeeeeee Castille 
No. 3): Twas rank & fame that tempted thee | Rose of 
No. 4..Quanto é bella, Quanto é cara..... .L’Hlisire d’Amore 
r { Ah! Dove mai ne andarono ........+.-- Anna Boleao 
No. 5 Y Angiol di pace .........cceseeeeees Beatrice di Tenda 
> Sweet Spirit, hear my prayer .....+.-..+0+8 Lurline 
No. 6 {: Take this cup of paling WINE. ..2..000008 


Price 2s. each. 
CRramzr axp Co, (Limited), 201, Regent-street. 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


| 
| 
| 


28 GUINEA PIANETTE............ 10 Guineas per annum. 
42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. .............. 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case frez. 
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CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO, to the 
value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 


1. It is intended for Private Individuals only. 


nN 


. Subscribers may select their Five Guineas’ worth of 
Music whenever they please within a period of One 
Year from the Date of Subscription. 

3. One Copy only of any Piece can be furnished during the 

currency of a Subscription. 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





*.* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street, 








CRAMER’S 


NEW GRAND 


PIANOFORTE, 


SIX FEET LONG. 


In RoseEwoop wo ti ginot 


In WaALNuT oa 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. 
Three Years’ System. 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 





PIANOFORTE GALLERY (rue Largest 1n Europe), 


207 & 209, REGENT STREET. 
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NATIONAL MUSIC. 


HAPPELL’S (W.) Porputar Music or THE 

/ Ovvex Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the Nations 7 Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vola Royal 
8yo, price 428, Or in Seventeen parts, each 3s, 


HAPPELL’S (W.) Otp Eneuisn Dirries, 
J) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 


Net, 214. —Ditto, fine edition, 4to, 108. 6d. Ditto, half bound 
morocco, gilt edges, lie 


Wwoor's NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Mupie, J. T. 
Sunerwe, and HU. K. Dinpry. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moroeco, Bls. 6d. 35s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Fang NAR GRAHAME, 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Gronor FanquHar GRauamn, 


THE DANCE MUSIC One volume, %s. Being the 
Complete Collection of Reels and Str; a so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel. 


N OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A, 


MACFARKEN. In one volume, full Music Size, 218. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


One volume, 7s, 


{. Cnaman & Co. Limited, 201, Regent street. 





] RE N E.—Govnop’s Great Ope ra (REINE DE 
Bana), as performed at the Crystal Palace, now ready. 
Libretto by Hexay Faunis. Vocal and Piaro (bound and illus- 

trated, 26s. ; Piano Solo, 7s. 6d, 


Cramen & Co. Limited, 201, Rege nt-street. 


ae | AST thou seen the young pam blushing ?” 
The delicious romance in Gounod’s “TRENE,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C, 


Caamun & Co, Limited, 201, Regent-street. 


66 ( Handmaids of Trene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘Inens,” 
for female voices. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 








66 ys the Rose of Love is blowing,’—The ex- 
Be pastoral melody from Gounod’s ** Treyg.” 
Price 2s 


Cramer & Co. Limited, 201, Regent-street. 





66 rFEYRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s “ Ingng.” Price 2s. 6d. 
Caamen & Co, meena: 201, Regent-street. 


66 I” AR gn gre pate rin his lowly state ! !” The grand 
Air for Soprano from Gounod’s “ [ngwR,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





6 Dye him forth through the night.” From 

Gounod’s ‘“Inexe.” Described by the press as 

“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 


Cuamern & Co, Limited, 201, en cnentaetanns 





YHE Procession March, Solo 4s., Duet 5s. Book 
‘| of Airs, by W H. Caticort, Solo, 5s.; Duet, 68. ; The 
Valse, Solo, 2s. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, 

Turkish Chorus, 2s. dd. ; Greek Chorus, 2s. 6d. ; Fantaisies 
by Kxvoxn, &e, .» &e., for Pianoforte, from Gounod’s Grand 
Opera, *‘ Luens.” 


Caamen & Co. darren 201, Regent-street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 
LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES, Library edition: printed on toned paper, crown 
&vo., cloth, with portrait of the author, from a photograph taken 

a few days before his death. Acting edition, price 6d. 

London: ApAms ann Francis, 59, Fleet street ; Siwpxin 
CRAMER. AND Co, 








avy MAnrsHatt, Stationers’-hall Court; 
Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS. 


~_ een eee 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paicn 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO, 
15 Westmoreland-street, Dublin, & 201, Regent-street, London. 











GOUNOD'S NEW “ANTHEMS. 


Y BABYLON’S WAV E.” 
Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s. ; Full 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOU NOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5 





London: CRAMER & Co. Limited, 201, deen Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


HE MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘Ka-Fooziz-Um.” 
Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
| nee OF THE MACPHERSON.— 
Price 3s, 
CraMeR é Uo. Limited, 201, Regent- ratreet, W. 
KA Foote: -UM. A Legend of Jerusalem. 
Price 2a. 6d. 

Crawer & Co. Limited, 201, Regent-street, W. 
WOULD I WERE LORD MAYOR! By 
the author of “‘Ka-Foozie-Um.” Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W 








UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricuarp BLaGrove. 


Fantasia on Airs from Gounod's Opera, ‘‘ Faust” veeeee OB 
Schira’s Opera, ‘‘ Nicold de’ ‘Lapi” . . 58 


” , 

ae 9 Meyerbeer’s ip “L'Etoile du 
Nord” 6s 

” ” 


Nicolai’s Opera, “Merry Wives ‘of 
Windsor” ... 6s 


INSTRUCTION BOOK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
BiaGrove, 10s. 6d, 


CRAMER & CO. Limitep, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reagnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
WBE, co cksc rr mwmsrectionnwupwniean 
In Buack Waser ikteneduieke renee ae 
In Frovnen Wasvr .. a0.00 i600 66 dalds oe ee ees eh OD 
In Rosgwoop ...... svdeawwee: 
In Pear TreR, TO AESEMSLE ‘Enonr. wees Oe 
In Rosgwoop, with Ausgrt Faut.. iadiven’ 
Ix Buna WaALNOT, WITH ALBERT Fate... sslvevectes’ & 
Ditto, wita Trusses AND SHAPED Enps.. coco 
In Pottarp Oak, Ditto ....... . =e 
In Marie anv GoLp, ALBERT Fatt a AND > Tasers . 45 
In Fieurep Cavan, wits Do. Do.. intnannea an 
In Otive Woop, wita Do. Oe 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoManDEL AND Gop, with Do, Do. ........ 50 
In AmBoyna anp Gop, wits Do. Do, ene 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guiness 
In Sotrp Manooany, packed in Zinc and earns 40 
Dirto, with Folding-up Keyboard .. cocscece 45 


CRAMER and Co. Limrrep have been nine from the very 
extensive popularity attained by their Prangrtss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerrzs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant iu shape and design, without being 


rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 








PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 
N secu ITALIAN SONGS. 

(Reverie) .......seeseeesees Schira 8s. 0d. 

L Sonpetts Peels nell Gates Ras E. Mecatti 28. 6d. 

Taci, non dirmi il vero ............ ri 2s. 6d. 
Reatituzione ... 20.00 00:00 00 ce ee 2s. 6d 

Gli Occhi Neri .....- < =, oe 
Invito alla Tarentella Traventi 4s. Od. 





——e 


ESSY LEA. Opera di Camera. G. A, 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net, 


The Overture. Arranged by Edward F, tate. 
Piano Solo. .. ° ee oe 

“Ts any merry damsel here r’.. oe ee ee 

“T shall woo her.” ee oe 

** When youthful joys and hopes are tied.” . ee 


ma 
= 


on 


oo 


“The Gipsy’s Home.” .. ‘ ee ee 
“The blush of — morn.” ., ee a ee ee 
“Who?” .. ee oe ee 


* Silly youth, you ‘sadly tease me. O at ee oe 
“You wicked Gipsy girl.” . eo ve 
“There's a wond’rous “— potion, oe ee ee 
** Money, money !” ‘ ee ee ° 

“ The draught of love.” 

* The ee appeal.” (Jessamine. ) New words by H, i. 


F . os 
“ At first the mountain rill.” ‘Quartet. ee 


orm ane COCR PES PO COCO N 
on oo SOSOAMaaccose 


oo 





CramgR anv Co. (Limited), 201, Regent-street, W. 


HE RIVER SPRITE. Opera in One Act, 
By FRANK MORI, 





Separate Numbers. 
.* > Vocation.” Grand Air. Sung by Mdme, Florence 
ncia ad = ee - os a ws 
“ When along the road I ride.” RusticSong. Sung 
by Mdme. Lancia . 
“© sunshine of love.” Tenor Bailad. “Sung by Mr. 


1 
2. 
8 
3 
Perren 3 
4. “The Manager's 8 Song.” Sung by Mr. Aynsley Cook. ° 
5. ‘* Bright as love's dream.” Duet. -  SandT. 3 
6. * _- spirit, sing again!” aguas Air. Mdme, 

3 
7. 

8 
&. 


Lan 
“aid “of the silver mail.” Ballad. “Sung by Mr. 


“ Hope’s Dream.” Romance. Sung by Mame. “Lancia 3 0 
All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s, 


ad. 
3 6 
0 
0 
0 
0 
0 





Cramer & Co. Limited, 201, Regent-street, W. 





4 ous SLEEPING QUEEN. By 
M. W. BALFE, 








8. d. 
Overture . . oe eo 40 
Aria—“ The Prime Minister” oe os o B30 
Duet—‘“‘I crave a boon” eo ee + C.andB. 40 
Trio—“ She is heartless” ee oe 8.,C., and B. 4 0 
Ballad—‘‘ Onl a ribbon —" oe es Cc. 3 0 
Duet—“‘ The Treaty” ° 8. ‘and B 40 
Fandango.—** — the ‘Tover,” ‘in A minor’ oe - 80 
Ditto, ditto, in G minor » 8 © 
Serenade—‘‘ The Noontide Dream,” inE .. ° T. 80 
Ditto, ditt in ° ee oo 86 
Trio—‘* Most awful sight al ee ‘Ss, C.,and B. 4 0 
Bolero—‘‘ On bended knee” Pa ra pel 8. 8 0 
Quartet—“‘ Fondly I dreamed” ms “ os » 80 
Cuamer & Co. Limited, 201, Regent-street, W. 
BEVEL SE &S. An Opera. By 
. A. MACFARREN. 
Complete Opera, for Voice and Pianofurte, net, 25s. P 
8. d. 
A blessing on the harvest meal ee ee . Song 2 6 
A lonely wanderer ee Song 2 6 
oo ome .. Four- apc Bong 26 
Gapemte Voice Parts may be had. Price per page.) 

Wear this flower and think —_ ee ee .. Song 2 6 
On my heart a weight .. ee ee +» Song 8 0 
Oh ! Hannah, Hannah, speak ee +» _ Romance 2 6 
En htest ee -, ee +. Vocal : ; 

ildly flies my spin: w oe ee .. Song 
(’ve watch’d him ., ee ee te oe « Song 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





UNCHINELLO. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 


8. d 
1, Prk hy says the Gentle Dove” « )» bantinty sane a 
la. The same, transposed in F. 3 0 
2. Sabot Song—“‘ From Fair ‘Auvergne I come” as), 
beautifully illustrated 8 0 
8. “The Showman’s Ditty” ” ), B), splendidly illustrated .. 8 0 
4. Sixty’ 8 Serenade (B.), 8 0 
5. “ Hurrah ! for the Bombardier (i), in ®, beautifully 
illustrated .. .. ee 8 0 


Cramer & Co, Limited, 201, Regent-street, W. 


4 tig BRIDE OF SONG. ae in One Act. 
By JULES BENED 





_ 
e 


The Complete Operetta, for fs. Velen and Pianoforte, 


The Overture... ee 
1. Duet—* Night and morning” '. 
. Song—* My home in Cloudland,” original key, D 


a 4, 

. 40 

3 0 

. flat ; transposed key, 8 flat 8. or M.S. 8 0 
at ; trans ,B oe os or . 

3. | a meng is. news |” au pe 8. C. T. 2 : 
4. So “Boot and saddle!” oe ee oe . 

5. Tris—My heart is breaking” .. :. & TeandB. 8 0 

6. Duet—“ Ah ! Captain, | can see you” 8. andB, 3 0 

7. Chorus—‘ The cattle in the clover an ae oo, a 4 

8. Song—‘‘For her sweet sake” a re H 

9. Song— —* Ah! do not take her from him” Cc. : . 

3 0 


10. Dust-—"' We waited late, we waited long,” 8. and T. 
11. Chorus—‘‘ The Rheinland” 





Caaman & Co, Limited, 201, Regent-street, W. 
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CRAMER & CO!5 LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ........ pabbsabeobiteans Manzocchi 
Bella isola del mar ...........scseees J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) «se. Arditi 
0 eee Brizzi 
LG PORItUTIONO..0.ccscocrrcccsccccnesecceseoscoecs Brizzi 
Innamorato d’una stella, in G@ and B flat 

Randegger 
TO t? QIMCLO ....ssevecccrsccccccccsceseescees Randegger 
La luna é bella, in G and B flat...... Randegger 
DOME sccconcsncescsnnenngnsenssccesdeeeressnssnnce Schira 
Voli SE WIRED: ccnstavnnysouisasoneresostense V. Gabriel 
II Re dei Gondolieri.. . V. Gabriel 
Rosina, Masurke, .cvcccscccccccccesceesceese C. Pinsuti 
Il PastOLe ....00..severeseeeceesceesersscnecesees Belsiana 
Bell’ angiolo ...ccccescssesersorcecccoees ++... Campana 


NEW CHORUSES, emer. 


Bethlehem, chorus, S. C. T. B. . Gounod 
ag ew s Wave i... xaiesean Gounod 
© Salutaris, solo, T. or MS., with S. C. T. B. 
Gounod 

Ave verum, chorus, S. C. T. B........s008 Gounod 


O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8S. C. T. B. .... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
It is May, S. C. T. B. ....cesceceoeee + Macfarren 
Cradle Song, S. C. T. B,  scecccccorecceescoeee Smart 


*,* Band and chorus parts to the above. 


NEW ENGLISH SONGS. 
Tho song of Home .......40 tossceevescesseee Mader 









Bella Dopna! acoccocccccscecscocscccecceces, cncge Allen 
When all the still House slumbers desoae Bordese 
This is no my plaid ! ove . Old Scottish 
A Daydream, in D and Fo ccssssses J Blumenthal 
Rock me to sleep, mother! ........044 J. Barnett 
Courtly Dove, in A and G  ....esee.eeeee Gounod 
Father of Light ! ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ........... Richards 
BAO 8 CUR BOE cer ccrssvegrsccpiorepcesqeoves Arditi 
The leaves,are turning red ,..... W. V. Wallace 
Posh SEOER GIN sos cceveocecscscsvecentscesecssss Keenig 
Fields of Paradise. Sacred Song. ...... Chopin 
Alpine Hunter’s return (Nennella) oseene Badia 
The Mariner’s Daughter. Scena ..... , Bordese 


Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 


——_ Isle of the Sea anongety PANEER Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, in Band C .......sessccssceeseeene Gounod 


Medjé (an Arab Song),in C and F ... Gounod 

David singing before Saul, in D, C, and B 
Bordese 

Pale from my aw" $ Lattice, i in Dand B Massé 





Not all forgot: .....000 Loret 
The sylvan Echo nennqnegnsepsopnesoccasyeneqees Masini 
Fair the rose of love is blowing, in Band G 
Gounod 

A holy calm, a peace divine .......++4+ Wallace 
Hast thou seen the young day blushing, in E 
ANA C.,rasvorarac-corcenccvcccerosoveqeeseres Gounod 

St. Peray (Drinking song) .......+0.+ Offenbach 


My home in cloudland, in D ‘and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 





Gold and Gray  .......cccccrecssseseseeeeeees Gounod 
The Free-Lance, in G and B flat .,.Lindpaintner 
Bird of the wild wWing.......sesseceeeeeeseses Wallace 
Gondolier’s last good night ..... eee Arditi 
O could I but re-live the past ! . - Balfe 
When yeare parted .........eeee0 J. Blumenthal 
The Lark song (Valse- Ariette) pesvansionns Gounod 
Hero to Leander, in D and C ..........+. Gounod 
For lack of = he left me, in A and G Gounod 
Dream of Home (’Il Bacio’) ...........ee0ee08 Arditi 
Beauty, Sleep (VArdita)........0ssescecsseeee Arditi 
ay | Colette (Illustrated) adapted by Henry 

AINIC..,..0000seeeees doceqgebiqnonessogeeced spongy idsees 
er prea I ENE ITM Saal Lochiel 
My love is an olden story, in F and E flat 


Schloesser 
She Sleeps tho’ not a poems in E eo D... Balfe 
Rory of the Glen ....... 
The Phantom Rose ........++0+ 
What saith the River ?  sseccsesssesesrserese LOOLIN 





Go bo to Go Go Co BO bo bo bono won ne? 
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NEW BOOK PUBLICATIONS. 
$. 


d 
Ulysses. The Choruses complete (voice and 
WEBINEY (scicccskcncoacanchsvareseuiie Gounod (nett) 7 6 
Tobias. Sacred Drama (voice and piano) com- 
Boies. cap snncapnsnneneataetgnenss Gounod (nett) 5 0 
The Art of Singing ..........ceceeee Cazalet (nett) 2 6 


Modern Pianoforte School. Part 1, Studies for 
Style. Part IL. Studies for Expression Com- 





plete, 104 pp. bound (Nollet & Mansour)... 12 0 
Modern Pianoforte School :— 

Part I. Style — (separately)..rssseveserrreeeeee 8 0 

Part II. Expression ( O —) eaevseeeees » F's 





NEW DANCE MUSIC (Solo or Duet). 

















QUADRILLES. 
Ba-ta-clan (Offenbach) ........0se0seeee Wallerstein 4 0 
All the rage! (on popular airs) ......++ Calleott 4 0 
Queen of the Isles (Gounod’s Iréne’) 

C. Godfrey 4 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 
She stoops to Conquer ....seccecsersecverseeee Coote 4 0 
Merry Wives Of Windsor .......cscceeeeeeeees Coote 4 0 
Coldstream Guards ........0s0008 Godfrey 4 0 
Young Man from the Country.. C. Zotti 4 0 
Robin Hood ....sc.ssssessesesssoces Charles D’Albert 4 0 
BRENID sssnssscosroscceccosecescediee Charles D’Albert 4 0 
LAREEUND  dasecs cvivensecsdccnesddds seseeee Charles Coote 4 0 

POLKAS. 
BORO POTD psscessescasszececencsseqssace V. Wallace 4 0 
Souvenir GS WO ...cccccescosccccescescesssece Felder 3 0 
Souvenir de St. Leonards..........s0seeeseees Felder 3 0 
-retty Barmaids........+.s0000 +... Henry Delorme 3 0 
SRIDENIIN accshaactesnsibanesonananpesanine Charles Coote 4 0 
RIEL antnsnsasnsponsasacqunsangsareaubeee J.G. Calleott 3 0 
BEAIGE WIA... 200 cccccccetscooceces Charles D’Albert 3 0 
PPUUNEE ccc cccscoccocenecessciavncostouysonssontes A.Manns 3 0 

MAZURKAS, SCHOTTISCHES, &c. 

Kettle-drum, Schottische .........+0+ . C.Godfrey 4 0 
Toxopholite, Polka-Mazurka........+++ Offenbach 4 0 
Gipsy, Mazurka........0esseseveeees weteuss Bucalossi 8 0 
Marie-Louise, Mazurka . iceiesnueachee . Vandervell 8 0 
Laudomia, Mazurka .....scsseeseseeevees .» A. Manns 3 0 
Th BRIO: cncccesessurnasins . E. Berger 3 0 
La Sarolta, Mazurka .......ssssecceeseseraee Felder 3 0 

WALTZES, 
Nora.....+. manadcons saaphvepiodonbeekaentene . C. Godfrey 4 0 
WROD wacsnrcencdncesseferasceceheunboase C. Godfrey 4 0 
iglantine F. Wallerstein 4 0 
Lilian .... . Calleott 4 0 
CHOW Sin Sis cdaidvaiecesseedeszecvsetedessebediisds Callcott 4 0 
Tima, (Arditi) ..c.cccsiiceceescectesscesoose G. Godfrey 4 0 
THO Lb0B.coesecesccersecgppiyqemes eequncoscess O. Metra 4 0 
Chants du Ciel .,.......cscerssseversscerssceee Strauss 3 0 
THO DMAY *ricnccscorcccovegscoccsccqecebsnccesese J.Levy 4 0 
The Morning Star ........s.ssesssseeeseseess Labitzky 4 0 
Sweet Spirit .,........00+ wé cnceomoonvongee J.P. Clarke 4 0 
Pe Ri seaeessmrewunriccioaticdetianiens Carlo Zotti 4 0 
EAREETION «nap 0d 000 sneoneien donnyrosonene “Charles D’Albert 4 0 
ADADOE WIRED nvecerreenacserceneronss Charles D’Albert 4 0 
Prairie Flower............+0++ee+e. Gerald Stanley 4 0 
The Ace of Hearts........++. napesreoe Eugtne Duval 4 0 
Summer Rambles ........... .- Gerald Stanley 4 0 
Woodland Whispers (1st set)...... Gerald Stanley 3 0 
——_—_—_—_-_—_——(2nd set) ...... Gerald Stanley 3 0 
Ge PPE ibrscrcoceragoouecsnascevesonsee Paul Giorza 3 6 
Mayfair... . C.Godfrey 4 0 
Madcap ... . H. Hardy 4 0 
DUNG ih. bio code: Sisicecebisecdsbdsvndeesee’s . Dawson 4 0 
Orpheusi sii se .iccis.ovsdedeveicccesooss veeveee Offenbach 3 0 
"Cross COUNTY .....csseccosvovessevcsecssess C. Godtrey 4 0 
Tho Witches’ OWN .....c.cccoscreceeceeees J.P. Clarke 3 0 
Bi EINE « cnconstvtuinicecnecnecansneeteonsoonenonse Felder 4 0 
Les Hussards de la a Veclditiecebeesh she D. Léon 4 0 
Postman, or “— Mali asi iecsscsieces J.P. Clarke 3 0 
Night eile crchesitacceniestehuatis vee Je P. Clarke 3 0 

LANCERS 
Rhine Wine....;... posdevsctocteosesusescese C. Godfrey 4 0 
Viennese........+.0++ wcescescsessece .- F. Wallerstein 4 0 
desteee ..» Rimbault 3 0 

#, f "Al the aleve are re beautifully illustrated. 





CRAMER’S SELECTED 


CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


1. English Songs, 7. even, Capricos, 

2. National Melodies. ‘ 

3. Duets, Trios, Part- | 8. Fn Sonatas, 
Songs, English and Studies, &e. 
Italian, 9. Pianoforte Duets, 

4. Easy Pianoforte Pieces. | 10. Italian Songs. 

5. Operatic Fantaisies, &c. | 11, Dance Music. 

6. Rondos, Airs varied, &c. | 12. Sacred Songs. 


13. Harmonium and Organ Music. 
* 


added, 





Cris ino @ la Comare.. veers Rosellon 










Der Freyschiitz (fantaisie) Roselien 
St. Cecilia (Sacred Airs), Books I. & IL 
Cue each) 
Trumpet, blow! (Gounod) sesesssseeeeee Hargitt 
Dream at Morn. .....+.006 Oroccrecccccccoreceees Nollet 
Les Folatres ........ cevereaseees... Blumenthal 
Caprice Humoristique .. coves oeegceeveccnscseres Heller 
Pas NObIG...,.,ccorrcsersenseoes consdgoeee aceneeee, EABIIAE 
Valerie, Romance ......ssescesee.sseeeenerer ens Felder 
Solace ....cocccccccccssocrescsccccccessvetones Blumenthal 
AU ROVOIE covccercossserecsocceceecons seoeeeee Naumann 
Ma pritre pour toi, Nocturne .....0+sse00 Felder 
Weaving a Dream..........+6 sisienaiall Blumenthal 
En Avant ! Galop brilliant... Felder 
Graziosa, Reverie..........+ P. De Vos 
Brawling Brook, Idyll ........sccesseeeeseeees Felder 
Urn Myst0re .....ccccccocccccccccscceeeee Blumenthal 
Chant Religieux  .......cececcsesesees « Blumenthal 
Des Cloches de PE glise ........cseeeeee » J. Rhodes 
Les Ondes en Lumitre ........ csssceseveeeeeee, Nollot 
Morceau de Salon .....cccccsesevsseseseeeeeeeeces Selle 
Rondo Brillante rece. ccecesseeessereeeeeeresees Nollet 
Souvenir de Cracovie (Mazurka) W. VY. Wallace 
Grand March (‘ Irene 2» sopscospoepsonencee - Gounod 
La Gafibaldina ......... *. Brinley Richards 
Fantasia (* Falstaff ”)....ccccocsossoceveeees ° _" Kuhe 
March (’ Tannhauser’ a sovnncsneprecoecesegs Wagner 

La Stella de 1’Arenella —— Air) 
. Blumenthal 

Tell me, my Heart (Sir H. Bison) 

rinley Richards 
Le Chant des Naiades (Lusline’ i J. Ascher 
Teré! Teré! (Neapolitan Air) ... J, Blum@athal 
Une Grande Feuille et une Petite, oh, a 
feller 

Blow, Gentle Gales (Sir H. Bishop) 
Brinley ichards 
Fantasia on Verdi’s ‘ Forza del destino’ W. Kuhe 
Fourth Scherz0 ....c.csececseeesecseseeeeeees 8. Heller 


The Chongh and Crow (Sir H. Bishop) 
Brinley Richards 














Feuillets Q’AlbuM  .......seees endéosddedsvee S. Holler 
Adagio 6 Presto Agitato ..........0000 Blumenthal 
Waltz from Gounod’s ‘Irene’ ...... W. H. Callcot 
Les Alles .......c0c00...s0vssseeveees vod Blumenthal 
David Singing before Saul .. 
Waverley, Scottish Fantaisie , 
Veiled ref Nocturne .....64. o 
Enid, Idy] seve Sling 
Sonnam ae Fantaisie (Duet) .» Do Vilbac 
Toujours & toi! RéVerie........s.secceceeeneeee Felder 
L’Etoile des Mers. Scherzo valse brillante 
MANSOUP ccrccccccccccccsesscsccccsaccoccaconsnecansanes 
Operatic Fantaisies (facies). Solo ghud 6d. : Duet 
1. Semiramide ...... ; . Croisez 
ZB. MOIS 2. .corceree.ssseesccseersscooeses » Croisez 
B. Puritani ........6....0008 dcvvbeostilicheoe Croisez 
4, Garza Ladra ......cccceeeersssceseeens + Croisez 
5. Norma .....+4. aenenepenegeces onoonee 
G, BAri@ee, .coscccceccoscccereseosooee 
7. L’Eclair .......06 ve 
8. Flauto Magico ..... 
Bouquet of Airs of Gounod’s ‘ Irene’ ... Cramer 
La Biche au Bois, Idyll .......:0ceeseeeee Bernsdorff 
Dans les Nuages (Cloudland), Réverie.,.. Ascher 
Triumphal March ..... bcbbocvddectoocs W.C. Levey 
Au Bord du Ruisseau, = > pan coveee Felder 
Alpine Horn, Petite Fantaisie .. Surenne 
Chinese dance... .cecsecsereeeeecee hase WLC, Levey 
Marche Nuptiale .....-ssecessesereceseeeseeees Gounod 
Six Suites pour Piano......... «- J. 8, Bach 
Caprice Villageois': sssessseeee Nollet 
Orphee aux Enfers, "Fantaisie... + Hargitt 
Solo, 5.2 Duet ...risscosoveseressecversenssereseerees 
Rues des Londres ...ssessssseee soreseeereereee Nollet 
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LA M BO R N COC K, AD DI SON & C0 ) SIG NOR | MO aISANAC tod cate nena AL am 


62, & 63, New Bond-street, W. 


I DREAMT LAST 
A New Song, by 
HENRY SMART. 

Price 3s. 


NIGHT. 





FAREWELL TO THOSE 
LOVE US. 
A Duet for Soprano and Baritone, by 
HENRY SMART. 
Price 3s. 
WHEN NIGHT IS DARKEST MORN 
IS NEAREST. 

A new Contralto Song, sung with immense effect by Mdme, 
PATEY-WHYTOCK, ‘This song will become as popular as the 
celebrated * When sorrow sleepeth.” By 

E. LAND. 


Price 3s. 


WHO 





CORALIE. 
The new Song by 
E. LAND. 
Price 3s. 
Sung by Mr. W. H. CUMMINGS on his present provincial tour, 





COME AND MEET ME, DARLING. 


FRANCESCO BERGER’S eminently successful new Tenor 
Song Just published Sung lately by Mr. MONTEM 
SMITH on his provincial tour, and rapturously encored, 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


———__ 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 


Hire. 

Pianofortes of every description on 
their Three Years’ System. d 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer’s 


GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





ORAMER & 00.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES,. 


J. ENNEVER & SON., PIANCFORTE 
e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREE?, Fitzroy-square, 

the late tirm of Allison and Allison, 
W.. J. B & Son. respect 
Nobility, Clergy, and the Profession to the 
CLASS PIANOFORTES which they have always on band, 

from which to select either for Sale or Hire. 


Pianofortes manufactured for extreme climates; also for 





W.C. (Manufacturers to 
Soho 


Dean-street, . 
ully imvite the attention of the 
Stock of FIRST- 





TITO MATTEI’S 
COMPOSITIONS. 


GRAND VALSE ........ ehernees ere 5 r 
IL FOLLETTO (Galop)......... wanes « £28 
UN SOGNO D'AMORE (Nocturne)........ 4 0 
UNA NOTTE D’ESTATE (Nocturne) .... 4 0 
ADDIO DEL PASSATO (Transcription) .. 4 0 
PAS DE CHARGE (Morceau de Salon).... 4 0 
IL TRAMONTO DEL SOLE (Pensiero).... 4 0 
DAMCING TMAVES veivsiscrcessnsosses 4 0 
MERGELLINA (Barcarole) ........00-++. 4 0 
LA HARPE (Morceau de Salon) ......... - & O 
SOUVENIR D'iTALIE (Nocturne) ....... . 40 
OH, DEAR, WHAT CAN THE MATTER 

Be CEPI, i oboe eediccsersanes 4 0 
TEM PAIBRY'S DREAM. ois cccccces se o, & © 
ORPHEE AUX ENFERS (Arranged as a 

GU scnisescccspenerkselcyerescs coon 6 O 

VOCAL MUSIC. 

NON E VER (Romanza)......cssesseccess 3 0 
NON TORNO (Romanza) ...........+- ‘eo @ 
LO SCOPATO (Sung by Mr. Santley)...... 8 0 
VO DANZAR (Sung by Ma!!.. Carlotta Patti) 5 0 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





TUE PARIS TIMES.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 


THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER.  Offices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 


Subscription. —One Guinea per annum, post free to all parts of 


the Continent. P.0O.0. or Bank Drafts made payable to H. 
Leoranp & Co., at the Lordon Offices, The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the EKaropean Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors, The PARIS. TIMES is sent to every 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


ILLIAM J. YOUNG'S Popular part songs 
for 8. A. T. B. 8vo., 2d. each, 
Hail! merry, merry Christmas,” 4th edition. 
The Mountain Maid, 2nd do. 
I love the merry spring time, 6th do. 
Gaily thro’ the greenwood, 6th do. 
NOVELLO & CO., 69, Dean-street, Soho, London. 








For Four Voices and Piano, t English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Crawen & Co., Nisset & Co., and Hamritox & Co, 





THE MINIATURE TUNING FORE 


(G, A, or ©). 





dey beautiful and unique little article (size 


of illustration), possesses all the properties 


elegant and useful appendage to the watch chain or 
Price—Electro Plated with Silver, post free for 18 stamps. 
pa Ditto. Gold, ie 24 stamps. 


To be had of T. ga General Music-smith, Sheffield, 


or Cnramzgs & Co., 201, 


29 DEGG 


part of 


of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and pgm ey it Nas a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 





the past year, including a report of Mr. Coleridge's Speec 
the Dian of the Royal Scciety of Musicians, the ana 
of the Society of Arts, and much interesting matter. 
ROSE, CARTE, & CO., 20, Charing-cross, London, 


lM gore DIRECTORY, ANNUAL,  axp 

ALMANACK, 1867, contains the;Names and Addresses 
of Professors of Music, Muasicsellers, and Instrument Makers 
throughout the United Kingdom. RUDALL, ROSE, CARTE, 
& CO., 20, Charing-cross. 


A USICAL DIRECTORY, ANNUAL, anp 
4 ALMANACK, 1867, contains a Record of Concerts 
given and Operas performed in 1866, and en Account of Musical 

ocieties throughout tho United Kingdom. RUDALL, ROSE, 
CARTE, & CU., 20, Charing-cross. 


N USICAL . DIRECTORY, ANNUAL, anp 

ALMANACK, 1867, contains a List of Copyright Music, 
published in the United Kingdom in 1866. RUDALL, ROSE, 
CARTE, & CO., 20, Charing-cross. 


here DIRECTORY, ANNUAL, anp 
4 ALMANACK, 1867, contains a remarkable Novelty— 
a List of Operas produced in all Countries since the earliest 
times, with particulars, RUDALL, ROSE, CARTE, & CO., 
20, Charing-cross, 


N USICAL . DIRECTORY,...ANNUAL, anp 

ALMANACK, 1867, Fourteenth Issue, see above Adver- 
tisements. Price 2s., by post, 2s. 2d. ; or bound in crimson cloth, 
gilt letters, 28. 8d., by post, 28. 10d. RUDALL, ROSE, 
CARTE, & CO., 20, Charing-cross, London. Corrections and 
Addenda for the 1868 Issue will be gladly received. 


VOR SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. - Price £60. Address, M. Ronegr, 11, 
Rue de Laval Prolongée, Paris. 


ANTED an Assistant in a Music and 

Pianoforte Saloon ; one who has some knowledge of 

tuning preferred. An excellent opportunity for a young man 

desirous of improving in Violin and Pianoforte playing, and 

acquiring a general knowledge of business. Address Mr, 
Ripeway, Music Warehouse, Southampton. 


\ \ J ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums, Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


VENING DRESSES.—Black Net and Tulle, 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and "a T-STREET. 


RUDALL, 





























N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. ° 
THE LONDON GENERAL. MOURNING. WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 

* FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, 


Now Ready. Price 3s, Fcap. 8vo., cloth. 


Cc CE H O MIN E i S, 
By an OXFORD DON. 











Apams & Francis, 59, Fleet-street, E.C. 





Now ready. Price 1s. 


ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets,” 


Londres: Rotanpt, 20, Berners-street, W. 


Now ready, price 1s, each play. 


ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des “‘ Moines de Kilcré, 


etc., ete. 
Londres : Rotanpt, 20, Berners-street, W. 


ge NA 8 C U D GALOP, 
Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Cramer & Co. Limited, 201, Regent street, W. 


G OLDEN DU STMAN QUADRILLE, 
Played ight in the su a 0 

at ‘Astley’s Theatre “solo be Duet, 48. Cramer & Co, Limited, 
201, Regent-street, W. 


| i CULTIVATION OF TEA in the East 
Indies is an im feature, and the EAST INDIA 
TEA: COMPANY have, on account of its great strength and, 
exquisite flavour, ting its sales by eet Pg 74 
oe dkhonsl Guta, from 2s. 8d. to 3s. 8a. per Ib., and China 


T usual, at 1s. 4d. Ib., and upwards. list free. 
Warehouses, No. 9, GREAT ST. HELEN’S rice RORY ARD, 
BI e. 


= = —————————— 
Printed by G Woop, of No. 201, Regent-street, in the 
County of Middlesex, st his Prin voice (Regent, Pres 
No. 55, King-street, Golden-square, » 
pubs Apams & Francis, at 59, Paces, A the 
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